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By Police Becomes 
New Cause Celebre 


By MICHAEL LEVIN 


New York—aAs originally reported in the July 1 Beat, the 
in g received by Carleton Powell, bass-playing brother of 
putting him in Bellevue hospital with 5 teeth 


mer cs ng 
contusions, a concussion, 


and back of the neck, has 

p a cause celebre here. 
> A delegation of entertainers, led 
author Dashiell Hammett, Char- 
Barnet, and actress Betty Garrett, 
a petition gee by more than 
) people in the business to 
ty Police Chief Mulligan two 
ago, protesting the beating 
Powell by the police and 
einting out that his hailing a taxi- 
and the alleged refusal of the 
fiver to take him to his home was 
(eommon problem in show busi- 
gees and that theater folk felt they 
d a right to police protection 
the brutality meted out to 
l on June 12 at the 5lst 

police station. 

Powell, a member of the Chit- 
n “ was arraigned on a 
chi felonious assault 
‘in the police last week be- 
+ e Judge oy Streit in General 


w 
whaby 
r 


re 


<< discussion of the case in 

circles here with Powell’s 

er Specs taking the lead 

g with the ICC and the Civil 

Congress in pushing the 

s-player' 's © astenes Fred Rob- 

of local disc jockey, has been 

oq the affair frequent air- 
on his WOV air shows. 


Detective Tells Story 


Detective Clancy of the 17th 

ct told this reporter the 

following, the police department’s 
' version of what happened: 

' “Powell hailed a taxi in the 

50s at Madison, and asked 

driver to take him uptown. 

driver complied but evident- 

= Lang too slowly for 

“« urry w y 7 NCE 

—_ The’ driver turned 

said, “Tf you’re going to act 

that, we'll go over to the 

ct station and let the cops 

le it.” Powell then said, “Get 

P= there, and you'll lose your 

| license by tomorrow.” 

“When the cab arrived at the 
ct station, two of its win- 
and the driver’s panel had 

: been ge] b —, > ban 
- standing g e 
"lieutenant, when I noticed the 
} cab pull up. The driver got out 
ran around the front of the 
“tab to come into the building 
2 Powell followed chasing him. 
Says Powell Ram Away 
' “I moved out the door, saying 
3 came up to me, ‘I’m a 

‘icem what’s going on here.’ 

all looked at me, turned, and 


f = Beat to 


| Raise Price 


Eattaning with the Angust 12 
feene, Down Beat will raise its 
per copy from 20 cents to 

Sond and its annual sub- 
lion rate from $4 to $5 
year. a yl a a 

e 7 of this issue for an 








and deep lacerations on the 





ran. I followed because having a 
man come to a precinct house 
and then run is a little queer. As 
he ran down the block towards 
the corner, I followed, shouting, 
‘Stop—this is the police—or Tl 
shoot.’ 

“I closed in on him as he 
reached the corner, whereupon 
he turned and stabbed me in the 
chest with a knife simiiar to a 
marine combat knife. The doc- 
tors later told me at Midtown 
Hospital that the wound was a 
quarter inch away from the heart 
and lung. 

“At this point, both mad and 
frightened, I pulled my gun and 
smashed him across the face first 
with the butt and then the bar- 
rel. Actually, Powell is a very 
lucky man to be alive. If you 
were knifed, you probably would 
shoot to kill and then think 
about using a butt. I still don’t 
know why I did 


Sure He Wasn’t Drunk 


“At this point, my partner 
came down from the station- 
house and the two of us dragged 
Powell back there, and I went to 
the hospital in a radio car. My 
partner, Detective Mullin, told me 
that after Powell was taken in 
the station house he made a grab 
for the gun belt of one of the 
men and it took four policemen 
to restrain him and take him to 
Bellevue hospital. 

“The thing that puzzles me 
about this whole business, is that 
after checking, I find that Powell 
is a well-liked, moderately hab- 
ited musician with a very fine 
professional and social back- 
ground. The transformation into 
the man with whom I dealt on 
June 12 is something I still can’t 
understand. Cones a 5 inch 
bladed knife a@ suspenders 
sheath aon go with mere 
musicianship. One thin am 
sure of: he was not drunk.” 


Brother Denies Story 


Both Specs Powell, and repre- 
sentatives of the Civil Rights 
Congress stated that these were 
not the facts, and gave this re- 
porter an off-the-record account 
of their version of the case, in- 
dicating their reason for secrecy 
was a feeling that if the police 
department did not know their 
rebuttal, they couldn’t prepare a 
case against t it. 

Specs did say for the record, 

“My brother is no cop stabber. 
All I can tell you publicly is that 
he received a concussion so bad 
that he can’t remember what 
happened from the time he ar- 
rived at the police station until 
he woke up in the hospital. One 
thing is sure: the police are try- 
ing to frame him. They don’t 
even want to convict him—all 
they want to do is to explain the 
frightful beating they gave him. 


THE SQUARE | 


After a hot campus battle at 
Indiana University, with an anti- 
Negro faction demanding the 
ouster of Professor Marshall 
Stearns, eminent jazz critic, au- 
thority on Chaucer and faculty 


reappointed. Stearns, an ofay, 
promptly resigned and accepted 
a job as assistant professor at 
Cornell . . . Jan Christy, movie 
starlet, model. and ex-Jan Savitt 
chirp, is recovering from an 
operation in Manhattan. 

Shorty Sherock and Justin Stone 
are reading the trumpet parts in 
that Arthur Hopkins musical show, 
Hear That Trumpet . . . Trummie 
Young, tramist, probably will take 
his horn to Europe in the fall with 
Don Redman’s band . . . Latest 
folk songster to hit Gotham is 
Dinna Minnick, who sings in Eng- 
lish and Icelandic, and is being 
heard for Cafe Society and the 
Earl Robinson play, Finnegan’s 
Holiday. 

Eddie Wiggins, eee band 
leader, hauled his landlady into 
court for locking him, his wife 
and their baby out of their room. 
She told the re the Wigginses 
quarreled too much, but he fined 
her $100 anyhow . Rod Ogle 
is playing aipheen ‘with the King 
Guion band at the Rainbo Ren- 
devu in Salt Lake City. Ork has 
double rhythm section, six brass 
and six saxes. 

Dick Vance, lead trumpet from 
the St. Louis Woman show, has 
joined Ben Webster’s group at the 
NYC Three Deuces ... Ray Anthony 
is scaring the music contact men 
by having them fill out complete 
forms with all info on their pluge- 
roos, thus saving chatter time at 
intermission ... Cozy Cole’s wife, 
Neet, had a rough operation, but is 
recuperating. 

Stan Kenton will not play the 
Hotel Pennsylvania at once, but 
will do theaters into NYC for the 


advisor to the NAACP, he was| Rh 





Southern Chivalry 


Color Ousts 


New York—Toby Butler 
trumpet player with the aint 
of Rhythm, all-girl orchestra, re- 
cently was “detained by authori- 
ties when the band played Mil- 
— Georgia, and it was 


ged that Toby was a white | Out. 

ae her association with 
ether members of the band was 
— in the state of Geor- 


Police Deny Story 


Down Beat, checking with 
Georgia authorities, was told by | so 
the chief of police of Milledge- 
ville that “Toby Butler is un- 
known in Milledgeville.” 

Still, the Beat discovered after 
further investigation, that 
detainment had taken place. Bill 
Powell, booker of the Darlings of 
, said that the incident 
happened “between Columbus 
and Milledgeville and that Miss 
Butler had been detained by 
Georgia authorities but had not 
been jailed, since Jessie Turner, 
leader of the band, intervened, 
claiming Miss Butler as a rela- 
tion. 

“It was then,” he said, “that 
Toby was released.” 


Writes to Governor 


Leader Turner said that “since 
the reorganization of the Dar- 
lings of Rhythm my sole interest 
is in building the best musical 
unit possible and as long as my 
girls conduct themselves properly 
and Say ability, I do not see 
that it would matter even if there 
were a few women from Mars 
mixed in.” 

Powell, head of William C. 
Powell agency, has written the 
governor of Georgia, seeking to 
assure no further intervention 
with the girls’ southern tour. 


—ron 


the | land 


And 
Mab. s Men 


New York—Tliough their blow- 
ing is on the sound tracks, Al 


film, Freddie Steps 


Charlie Barnet, a pioneer in 
organizing “mixed” units, told 
the Beat he made it clear to 
Monograms execs that his ork 
was not lily white. Producer Sam 
Katyman said that was OK with 
him. If Charlie liked their music, 

did Katyman. 

Nixed From Film 


The sound track was then cut. 
It featured a version of South- 
that spotted Webster and 
Killian sharing three choruses. 
Then, when the boys showed up 
for the filming, a hurried confer- 
ence by Monogram sales officials 
nixed the p!an seconds before the 
cameras were to begin grinding. 

Barnet howled. So did Katy- 
man. But the money boys, their 
eyes on the film’s Southern ex- 
posure, were adamant. 


Even Wanted Uniforms 


Pay-off came when the fill-ins 
who scurried in at the last min- 
ute to face the lens for Killian 
and Webster, asked the Mad 
Mab’s boys for their uniforms 
and horns, The musikers, backed 
by Charlie, said no dice, or 
stronger words to that effect. The 
thesps had to rush wildly about 
digging up the necessary accou- 
trements. 

Barnet considered checking out 
of the film; but he had a heavy 
speaking role and had otten in 
too deep by the time of the music 
sequence. 

Barnet and his two sidemen 
are spaetapeed playing the Aquar- 
ium -—got 


Monogram 





Paramount there in December, 
filling the hotel date later... 
McCabe of the Pennsy and GAC 
execs are discussing holding El- 
liot Lawrence over until Novem- 
ber, he is doing that well. His 
band is being submitted at $1,000 
against a 60 percent for single 
date, with plenty of takers. 
Regarding the Jimmy Davis 
story elsewhere in this issue, a 
special delivery letter direct from 
the governor’s office in Louisiana 
states that he is not a regular mem- 
ber of the AFM, but holds an 
honorary life membership in Local 
116 at Shreveport ... Stan Shaw, 











on the Met 


er seems to 


A Sure Hot Weather Cure! 





Hollywood—Patrice Munsel is quite a gal on the water, as well as 
stage, these on suggest. The attractive young sing- 


who has spun platters in NYC all 
night for more than 20 years, will 
switch to a softer daytime job as 
staff announcer next month. 

Mickey Rooney, it is reported, 
is considering a one-night trek 
with a dance band . Bernie 
Previn left the BG trumpet sec- 
tion to join the NBC Supper Club 
band .. . Charlie Barnet is the 
latest addition to the cast for the 
Fabulous Dorseys film ... Now 
we have Tee Ross and His Music 
With a Gloss at the Colonial in 
Rochester, New York, and Swing 
and Sweat With Les "Arquette at 
the Timbers up in Michigan! 


Record Prices 
Not Changing 


New York—The death of OPA 
is having little effect on record 
prices. Officials of Victor, Colum- 
bia, Decca, Capitol, Musicraft 
and Cosmo anticipate no price 
hikes on platters, although Capi- 
tol and others do report an in- 
crease of 25c for the album con- 
tainers used with record sets. 


Elliot, Twins 
On The Cover 


Elliot Lawrence, after on 
years, still can’t tell his 

players apart — which woul 
seem strange until you dig the 
cover and the Giamo Mike 
(right) and Lou (left). The 
twins, who are with Lawrence’s 
much-discussed young band now 
at the Hotel Pennsylvania in 
New York City and on Columbia 
records, grew up with Lawrence 
and played with his Band Bus- 








ve found the 
these h-o-t summer months. The 
ing Miss Munsel so carefreely 


fect answer as to how to keep cool 


es we 
wih, o trene-eranay © on the right, hold- 


tion of this increase. I don’t think they are going to delphia schoo 


get away with either.” 
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Summer Air Is Filled With Music 
Names, Good Music, The 


Keynote Of 


Radio Replacements 


By EDDIE RONAN 


New York—Major network replacements for the heated 
summer months are bringing more and more bands and 
featured singers to the American earways—a clear indication 
of the trend to utilize music to soothe the yackity-tired ears 


of the nation. 

Top switches brought such names 
as Benny Goodman, Tommy Dor- 
sey, Vaughn Monroe, Harry Bab- 
bitt, Jan Savitt, Golden Gate Quar- 
tet, King Cole Trio, Fred Waring, 
Phil Brito imto the key summer 
spots. 

Goodman brought his sextet 
(with guests) into the Informa- 
tion Please slot Monday nights 
over NBC. Show originates in 
New York through Sept. 2 after 
which it moves coastward to run 
through the 1946-47 season. Re- 
cently Benny has had Martha 
Tilton, Helen Ward and Johnny 
Mercer as drop-ins. Week ago to- 
night (July 22) he was skedded 
to have Gene Krupa and Teddy 
Wilson as guests to reform the 
original Goodman trio. Sextet in- 
cludes Mike Bryan, guitar; Trig- 
ger Alpert, bass; Louis Bellson, 
drums; Joe Bushkin, piano; 
Johnny White, vibes and Benny, 
clarinet. 

Tommy Dorsey and band take 
over as summer replacement for 
the Fred Allen show Sunday 
nights over NBC. Show format 
calls for Tommy to use guest 
band leaders directing the TD 
crew in their own style. Show 
will run until Sept. 29. 

Vacation with Music, featur- 
ing Phil Brito and the Harry 
Sosnik orchestra, debuts Friday 
night (Aug. z) replacing People 
Are Funny. Program will run un- 
til Sept. 13. (H-m-m-m, also a 
Friday) . 

Vocalist Eugenie Baird has a 
half hour of songs Sunday nights 
og the ABC Sunday Party 
with Hires which has slid a half 
hour later to fill the Stairway to 
the Stars vacancy. 

Rhapsody in Rhythm with 
Connie Haines and Jan Savitt are 
in for Meet Me at Parky’s on 
NBC Sunday nights. Also fea- 
tured is the Golden Gate Quar- 
tet with Skitch Henderson on 
piano. Set until Sept. 8. 

Harry Babbitt with Mary Small 
and the Ray Bloch band have 








Season s 








Mutual’s Thursday night By Pop- 
ular Demand stanza. Show fea- 
tures top tunes of the day picked 
by name musicmen and leaders. 
Sinatra and Les Brown have been 
among the early selectors. 

Fred Waring and his musical 
mob scene are in NBC’s Fibber 
McGee and Molly slot on Tues- | 
day nights until late in Septem- | 
ber. And Alec Templeton subs for 
Edgar Bergen and Charlie Mc- 
Carthy who will be back on their 
NBC Sunday time early in Sep- 
tember. 

CBS has its Treasury Band- 
stand coming on a half hour later 
Saturdays. On Tuesday nights 
for the next five weeks, NBC has 
Margaret Whiting, the Tune Top- 
pers and Jerry Gray’s band. Show 
originates in New York. 

Two replacements on NBC 
Thurday nights reveal Meredith 
Willson with the King Sisters and 





Ben Gage in for Dinah Shore, 
and Vaughn Monroe and guests 
including the Goodman trio sub- | 
bing for Abbott and Costello un- | 
til end of September. There has | 
been no return date set for Dinah | 
as yet. 

Eddy Duchin is in NBC’s new 
Kraft Music Halil on. Thursdays, 
along with the King Cole Trio. 

Some of the return dates for 
music shows off for the summer 
are: 

Fitch Bandwagon, NBC, Sep- 
tember 22; Rudy Vallee, NBC, 
August 29; Bob Crosby show, CBS, 
September 18; and Ginny Simms, 
CBS, September 20. 


Bess On Rhumba Kick 


Atlantic City—The rhumba ad- 
dicts at the President Hotel’s 
“Round the World Room” are 
looking as well as hip-swinging 
these days as Bess Myerson, Miss 
America of 1945, is helping Esy 
Morales play the flute with his 
rhumba band. As far as Bess and 
the flute goes, she is undoubtedly 
the world’s prettiest flute player. 


| 
| 














Linda Emoting Lightly | 





New 
shot of 
to 


Y 
an attractive vocalist, 


ork—An unusual camera angle here makes an attractive 


habitues of both 52nd Street and the Village. 


Keene, whose songs are familiar 





Cork Scotches 
Rumor About 
Glen Gray Ork 


New York—Is Glen Gray leav- 
ing the Casa Loma band? 

If he does, will Bobby Hackett 
take over? Or will it be Fats 
Daniels? 

These are the questions that 
have been furtively whispered in 
trade circles recently and sent 
Down Beat on the prowl for the 
answers. 

The answers rolled off the 
tongue of Cork O’Keefe, manager 
of the Casa Loma band since 
heaven knows when, who said: 

“When Glen moves out, there’ll 
be no Casa Loma band!” 

He summed it up just that way. 

“I’ve heard all the rumors,” 
he told Down Beat, “and I can’t 
understand how they start. Must 
be some crack-pots. In the first 
place, who could take his place? 
Hackett? There’s no question but 
what Bobby is a wonderful guy, 
but he’s not well enough to take 
over the aches of a big band 
even if there was a possibility— 
which there isn’t. 

“Bobby’s a fine asset to any 
band,” Cork added, “but the 
Casa Loma band would be too 
much for him. 

“I’ve heard the name Fats 
Daniels mentioned for Glen’s 
shoes,” he said. “But, where this 
idea came from I doubt if any- | 
one knows. I’d venture to say| 
Fats, himself, never would dream 
of such an idea. He hasn’t a big 
enough name as yet.” 

That’s the answer as told to 
Down Beat. 

—rTron 


Pete Candoli To 
Leave Herman 


Hollywood—Pete Candoli, high | 
note trumpet star of the bone | 
Herman Herd, is understood to | 
have aon notice to the leader. 








His plans include returning to 
New York City, where he, along 
with Shorty Sherock, is under 
consideration for the lead in 
Arthur Hopkins’ fall play, Hear 
That Trumpet. 











Ten Years Ago 
This Month 


August, 1936 


At a small spot in Los Angeles, 
a vibraphonist was packing them 
to the rafters—including BG, 
Teddy Wilson and Gene Krupa. 
The musician is one of the big- 
gest band leaders in the biz to- 
day—Lionel Hampton! .. . 
Rudy Vallee knocked-out a char- 
acter on a Toronto one-nighter 
with one punch . . . Clyde Lucas 
was admitted to 802. 
ny Goodman made some 
changes in his band, including 
bringing in a young tenorman, 
Vido Musso. Sterling Bose re- 
placed Nate Kazebier and Zeke 
Zarchy ditto for PeeWee Irwin 
on trumpets ... the Larchmont 


folded, after Jimmie Lunceford, 
who was suffering from internal 
managerial trouble, was pulled 
out by Harold Oxley. 

MCA’s Jules Stein paid $120,- 
000 for a seat on the New York 
Stock Exchange ... Joe Weber, 
AFM chieftain, was recovering 
from an ailment ... John Ham- 
mond, on his first trip to hear 
the Count Basie band in person, 
found Basie as terrific as on the 
air, and said “it had the mak- 
ings of one of the *”” 
MCA opened a Lond office 
« « « sheet music sales were hit- 
ting a new high .. . Roy Eldridge 
was ready to leave Fletcher Hen- 
derson’s band to open at Chi- 
cago’s Three Deuces, 














Gasino on the Boston Post Road i 
| 
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Modernaires 


Dropped 


After Work-Week Spat © 


New York—A squabble over a six day versus.a seven 
week resulted in the cancellation of the Modernaires, v 


group, from the fall openi 
status of Louis Jordan and Rt 


of the 400 Restaurant. The 
andy Brooks, scheduled head. 





Gerry Won't 
Leave Lopez 


New York—Vincent Lopez, Taft 
Hotel maestro, has denied that 
his vacationing vocalist, Gerry 
Larson, will leave the band and 
do a single when she returns 
from her present. sunshine-and- 
rest kick. 

Gerry, who hopes to make like 
such earlier Lopez alumnae as 
Betty Hutton, told the Beat that 
Lopez would manage her on her 
solo plunge. A check with Lopez, 
however, came up with the story 
that Gerry would be back with 
the band but would, however, 
make a brief excursion into 
movies under his guidance. 

—sgot 





Gabler Buys 
General Recs 


New York—wMilt Gabler’s Com- 
modore Records has bought the 
name, rights and masters of 
General Records. Principal prize 
in the package are the Jelly Roll 
Morton sides issued Several years 
ago in album form under the 
name New Orleans Memories. 

Other collectors’ items on the 
General shelves are on-location 
cuttings from the Belgian Congo, 
Haitian hills and Mexican Indian 
country. Gamut and Timely, 
classical subsidiaries of General, 
are also part of the deal. 

Gabler will retain the name, 
General, and will keep the Gen- 
eral offices at 1600 Broadway. 





Barney Plans Pic 


New York—Barney Josephson 
of Cafe Society is slated to pro- 
duce a —_ Barnaby, with 
theatrical press agent Jim Proc- 
tor. Set to go into rehearsal 
sometime in August, film is for 
RKO, and is a take-off on the 
comic strip of the kid, Mr. O’Mal- 
ley and his Leprechaun pals. 


liners for the opening, are not af. 
fected by the fracas. 

Tommy Shields, the Modern. 
aires-pilot, claimed he had an. up. 
derstanding with Art Weems of 
General Artists Corporation that his 
charges would have to put in only 
a six day stretch each week. 

Original plans called for g 
seven day stint; but Shields pro- 
tested because he felt the vocal 
group needed a day’s rest each 
week. And after all, Shields told 
the Beat, Brooks and Jordan got 
a day off each week. 

But most important point of 
all, according to Shields, is the 
fact that the Modernaires mate- 
rial is arranged for big-band ac- 
companiment. On Brooks’ night 
off, the group couldn’t handle its 
material correctly with Jordan’s 
small jump crew for support. 

Weems, GAC v.p., said that 
there never had been a definite | 
understanding between him and 
Shields on the six-day week is- | 
sue. When Shields insisted the 
contrary was the case and re- 
fused the seven-day arrange- 
ment, the 400 decided not to sign 
the act. " 

Shields said he appealed to the 
American Guild of Variety Artists 
but was told AGVA could do 
nothing unless the six-day agree- 
ment was in writing. \ 

AGVA, unlike the AFM, has. 
never been successful in estab- 
lishing the day-off-a-week policy, 

An un-named rhumba band’ 
will replace the Modernaires. 

—got 


June Christy To Wax 


Transcription Jazz 


Hollywood—June Christy, Stan 
Kenton chirp who has built a 
solid rep for herself ‘in her first 
year with the band, will wax a 
batch of transcriptions for Capi- 
tol with her own combo. 
Winding, trombone; Bob Cooper, 
tenor; Eddie Safranski, bass; 
Shelly Manne, drums; Jo 
Anderson, trumpet (all of- the 
Kenton band) and Tommy 
piano, and Dave Barbour, guitar, 
make up the group. 








— 
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| Just A Little Backstage Snack 







































































New York—You know how often they call “half-hour” in the 


these days? At the Roxy theater 
out for lunch so these 


glorious 
left to right: Julie Wilson, Doreen 


here Desi 
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(Posin'| 


by Bill Gottlieb 


THE POSER 
If a young, newly organized 
swing band came to you for 
advice, would you suggest its 
turning from swing to sweet 
music? 
THE POSERS 
Prominent purchasers and 
handlers of talent. 


Took elevator to General Artists 
Corporation to put the question to 
eee eee oward Sinnott, 
booker of ‘one- 
-nighters for 
' GAC, 
“I'd tell the 


‘sweet.” Now, 
| more than ever, 
|| the public wants 
‘e sweet music . . 
ballads and easy 
dance tempos. 

és < No more of this 

Howard perpetual jump 
music. Nor should it be too mild, 
like Lombardo. I’d suggest, as an 
example, a fine, solid musical or- 
ganization like the Elliot Lawrence 
orchestra.” ge. 


Thirty cents worth of taxi to the 
roost of Dave Kapp, bird who han- 
dies talent for : 
Decca Rees. 
Should a swing 
band change to 
sweet music 

“No,” snapped 
Kapp. “But it’s 
possible to have 
a successful 
combination of 






ee 


sweet and swing 

.++to play mel- - 
ody with a solid <> 
swing beat. Jim- Dave 


my Dorsey proved it in his great 
record of I Cried For You. Tommy 
Dorsey did it with Marie. A band 
can do the same with practically 
any popular or standard tune—that 

play sweet melody with a solid 
beat and rock.” Buses 


Fell into 400 Rgstaurant where 
Nat Moss was scraping wax 

‘ : »s from dance 
floor, recently 
| closed for sum- 





mer. 
: “Pd suggest 
) concentrating on 
| sweet and swing. 
| Would also sug- 
gest concentrat- 
ing on develop- 
ing individual 
stars, in addi- 
* tion to the name 
Nat maestro, so that 
the band would have a group of 
musical celebrities whom the fans 


_ boys to switch to i 





Recording Men Jittery, 
Await Petrillos Will 


And Higher 


AFM Scale 


By CHARLES EMGE 


Los Angeles—Top men of the recording industry are 
growing jittery as the time draws near for the AFM’s Presi- 
dent Petrillo to hand down his decision on a new, and much 


higher, wage scale for platter 
say the new scale will go into effect 
Oct. 20. 

The platter men have good 
reason to be jittery. There will 
be no collective, or any other 
kind of bargaining over the new 
salary set-up unless Petrillo wills 
t. 


AFM Holds the Whip 
Although it is not generally 
recognized, the phonograph re- 


,| cording industry is completely at 


the mercy of the AFM. The rea- 
son lies in the unique relation- 





would flock to see just as they do 
the leaders. This is the new recipe 
for success.” 

* * 

To get theater slant and passes 
for visiting cousins, put bee on Jess 
Kaye, dotted- = : 
line 


bands 







“Sweet type mu 
sic with a lift | 
and interesting 
swingy arrang 
ments seem to 
be most popular 
with theater au- 
diences. Rou- fe. eS 
tines should in- Jess 
clude hot type numbers; 
believe the red hot original type 
numbers, popular before and dur- 
ing the war and featuring blarey, 
screechy and distorted trumpets 
which only musicians can under- 
stand, is on the way out.” 
i 

In keeping with trend, waltzed to 
Radio City eellars for definitive re- 
ply from Benja- 
min B. Benzy- 
drine, band 
booker for Cen- 
phone 


Three Bee, 
busy cleffing ar- 
rangement of 
Hearts and 
Flowers on cuff, 
“Be. 


but I 


Three B 
base hi-de-ho and busted top hats! 
Leave us return to the songs of yes- 
teryears ... Mary Is A Grand Old 
Name, Blue Danube, One O’Clock 


Jump.” 


making. Local union officials 








ship between’ the phonograph 
(and transcription) business and 
the workers—musicians—on 
whom it is completely dependent. 
Here are the important facts that 
many have not considered: 


Of the entire membership of 
the American Federation of Musi- 
cians only a few have seen, or 
ever will see, the inside of a 
recording studio. Most recording 
work is done by musicians em- 
ployed in name bands. A top- 
bracket recording band turns out 
—at the most—an average of 16 
sides a year. That amounts to 
four sessions of recording work 
at $30 a session or $120 income 
for the musicians. Some bands 
probably have peak periods when 
they do considerably more, but 
the fact still is plain—that the 
few musicians who do the record- 
ing work do not even make a 
livelihood from it. 


Maybe this makes it plainer: 
This huge and wealthy indust 
does not provide one steady jo 
for an ordinary working musi- 
cian. The only musicians regu- 
larly employed in the entire 
recording business are a handful 
of “house” musical directors. 


The object of this article is not 
to campaign in behalf of the 
musicians. Mr. Petrillo will take 
care of that. The object is mere- 
ly to explain the source of Pet- 
rillo’s power over the recording 
industry and to point out that a 
worker-employer relationship 
exists here that is paralleled in 
no other field. 

If John L. Lewis, with all his 
power, decided to wreck the coal 
industry by calling out his miners 
on a strike, John L.’s miners 
would starve before the operators 
went completely broke. 

If James Petrillo decided to 
liquidate the recording industry 
(which he regards as a techni- 
logical menace) the record 
manufacturers would starve 
while Petrillo’s musicians calmly 
went about their business. 

That’s why the record makers 
are getting jittery as they await 
Mr. Petrillo’s decision on a new 
scale. He may decide on $300 per 
session, or $3,000; and whatever 
it is they will pay it or else. 








NoRoomatthe Inn, 


Bum Pays With Life 


This is a story about Bum. He was a dog, a mixture of 
Doberman and pit bull. Bum was as happy and friendly as 
he was intelligent, 

For the last seven of his eleven years, Bum was the com- 
panion and pal of Ray Pearl, the band leader. The two were 
inseparable and the only time you would see Ray without Bum 
was when he was on the stand, conducting his band. 

Bum travelled all over the mid-west with the band on one- 
nighters and location dates. Every promoter and dance hall 
" — . , operator in the territory knew 
him and liked him, 

Not even two and one-half 
years in the army separated 
the dog and his master. Bum 
j went right along with Ray, 
who was on detached service 
and was sent to various camps 
to write and supervise pro- 
duction of USO shows, both 
domestic and overseas. ~ 

The captain at one camp 
was a good joe. He didn’t be- 
lieve in pulling out the whole 
detachment early in the morn- 
ing for roll call. He put the 
men on their honor and permitted one individual to report 
each morning on how many were present or accounted for 
in the group. 

When the weather was bad, the men would check up in 
the morning and write the report. Then they would tie this 
to Bum’s collar and send him out to roll call. The captain 
liked Bum and would accept his report just as if he were one 
of the GPs. 

Since Ray got out of uniform and reorganized his band, 
he encountered a problem that is facing many musicians 
and other entertainers these days. Many hotels would not 
let him keep Bum in his room. 

At the Muehlebach hotel in Kansas City, where Ray and 
his band played for a month, Bum was welcome. But the 
management of the Rome hotel in Omaha objected, although 
they did arrange a nice place in the basement for the pet, 
even put an old rug on the floor and gave him a bowl of 
water, 

Then the band went to Lincoln to play at Capitol Beach. 
The Capital hotel refused to admit Ray with his pal. He told 
them what the Rome hotel had done, but they said they had 
no room. He reminded them that one of their other guests 
was keeping a dog in his room, but they replied that this 
was a “regular” guest. All other hotels in town had similar 
rules, they told him. 

So Bum slept that night in Ray’s sedan, which was parked 
outside the hotel. The next morning agents of the Society 
for Prevention of Cruelty to Ani visited Ray and told 
him he could not keep the dog in the car. He looked up a 
kennel, but the only accommodations they had were cages so 
small that even a medium sized dog like Bum could not lie 
in them comfortably. 

On the second night Ray placed his pet in the covered 








| Presenting The Metamorphosis Of Chick To Chirp 
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more you cover up. That applies to vocalists as well 
#8 to movie stars, in fact, to everyone but Sally Rand. 
is Andrea Lord, chums, seen at the left as she 


*ppeared when she won the 1945 Press Photographers 


contest in Chicago, at the right while filling a six 
months engagement at the Savoy Plaza here. She’s 
now doing club dates with an east side society outfit 
conducted by Frank Silvers. 


instrument truck which belonged to the band. 

Even the nights were hot in the scorching heat wave which 
visited Nebraska early this month, The thermometers stayed 
up in the nineties. When Ray went for Bum next day he 
found the animal unconscious and gasping his life away. 

He took the dog to a veterinarian and spent the day help- 
ing the doctor give him adrenalin and other shots—even a 
blood transfusion. That evening Bum died. 

Ray Pearl spent the night sitting in his sedan in front of 
the Capital hotel, holding his pal in his arms. In the morn- 
ing he had Bum embalmed and placed in a baby casket. 

“Pll never bury him in this lousy town,” he said bitterly, 
and he telephoned the Orphans of the Storm institution in 
Chicago to learn whether they could make provision for Bum. 
They told him they have no cemetery, but advised him to 
call Mrs. Irene Castle McLaughlin, who is the head of the in- 
stitution. 

“You send Bum to me,” Mrs, McLaughlin told Ray, after 
she heard the story. “He deserves a nice place under a tree 
in the plot I have set aside for my own personal pets, and 
we'll place a marker on the grave.” 

We don’t know whether Ray has decided on an epitaph 
for his loyal canine friend, but we would suggest: 
“Greater love hath no MAN.” 


‘Jax’ A Father! Hoefer Marries 


Chicago—John “Jax” Lucas Chicago—George Hoefer, writ- 
former Research Editor and er for ees peers of the Hot Boz, 
columnist for Down Beat, and his| was married on June 15 to Miss 
wife, Patricia, became the par-|Colleen McDonell, newspaper 
ents of a six-and-a-half pound | writer. The couple will continue 


—new 














Fr J 9 in Winona, | to reside in Chicago, at Hoefer’s 
fine a residence, 2 East Banks street. 








4 DOWN BEAT 


CHICAGO NEWS 


Chicago, July 29, 1948 








.o05 


RIEES 

Lennie Tristano, the elusive 
and brilliant pianist and arrang- 
er, who has become ost a 
a mae A figure because of his 
infrequent jobbing dates the last 
year, might finally receiye some 
of the acclaim so long due him. 
The sincere Italian musician, 
who is practically idolized by so 
many young musicians here- 
abouts, and who exerts a great 
influence among the younger 
set, is to go on a jazz concert 
tour with the new Chubby Jack- 
son group. 
Tristano, 





whose complete sin- 


Throughout 


MOST LIKELY HELL 


OTTO LINK MOUTHPIECES ARE NOT 





cerity for creative jazz has kept 


him off several “too commercial” 


jobs, has stuck to srranging and 
piano instruction for the last few 
months. His ideas have exerted a 
great influence on many local 
groups as well as a great portion 
of the younger set. He recently 
placed an original, Conversation 
Piece, with the Woody Herman 
band—a number Woody has been 
eager to praise highly. 

While the Jackson tour is far 
from complete, it follows through 
with the ideas the bassist had 
when he cut from the Herman 
Herd. He intends to concentrate 
on “concert” work, declaring he 
no longer has eyes for the dance 
band field. And he is enthusias- 
tic, to put it mildly, about Tris- 
tano. Lennie and his original 
works will be given featured bill- 
ing throughout the tour. 

Success to an artist of Tristano’s 





NOW READY! 


@ NEW IMPROVED “TONE-MASTER™ 
BELL METAL MODELS FOR 
ALTO, TENOR AND BARITONE SAX. 
@ NEW IMPROVED “TONE-EDGE™ 
HARD RUBBER MODELS FOR 
CLARINET, ALTO, TENOR SAX. 


THESE ARE REALLY SENSATIONAL! 
Played by the Foremost Artists 


ASK YOUR FAVORITE SAX PLAYER WHAT MAKE MOUTHPIECE HE PLAYS . . . 


Write Us, or Ask Your Dealer for Your Copy of the 
1946 PREVIEW CATALOG—Just Off the Press 


ATTENTION DEALERS! 


PLEASE ORDER DIRECT OR WRITE— 


calibre is not merely a matter of 








the World 


SAY, “OTTO LINK 


IMPORTANT! 
NOW BEING SOLD THRU JOBBERS. 
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financial success, but that of recog- 
nition of his work—both as a 
pianist and as an arranger and 
composer. And this proposed tour, 
and the sponsorship by an accepted 
musician of Chubby Jackson’s 
stature, should i that Lennie 
Tristano needs to become at least 
a small blast on the music horizon. 

With his booking mixup 
straightened out, and under the 
management of an office that 
. should set him 
on the right 
path, Georgie 
Auld winds up 
@ very success- 
ful five-week 
date at the 
south side El 
Grotto. Wind- 
up night is 
August 1, with 
Johnny Otis 
ne ae, + pd SARA 
open the fol- 

Georgie Auld owing night. 
Georgie will probably head for 
the west coast and a location date 
there. 

Dallas Bartley continues at the 
Rhumboogie cafe with his five 
piece crew. Band bills themselves as 
the “band that comes on,” and 
they’re not wrong, at that. Bartley 
plays a Blanton-like bass. .. . 
Fletcher Henderson is playing out 
the summer at the DeLisa. .. . 
Lonnie Simmons holds over at the 
Pershing Lounge, upstairs from the 
El Grotto. . . . Step Wharton is 
featured single at Paolella’s. 

The Croydon hotel, which has 
long been one of the musicians’ 
fave spots in town, probably 
won’t be much longer if the man- 
agement continues to have its 
day. OPA prices on one room, for 
example, was $27.50 weekly. 
Room now goes for a straight 
six bucks daily! Bar and grille 
rices have also taken a healthy 
t, as at the nearby Eastgate 
hotel, also under same manage- 
ment. Plenty of yelping from lo- 
cal musikers! 
Max Miller continues on and on 
at Elmer’s, content with his com- 
fortable spot at the State street 
bar during the town’s mid-summer 
lull, . . . Chet Roble, with alto 
saxist Boyce Brown, and Sammy 
Aron, aré at the Vanity. 
Fisher still at Helsing’s with his 
combo. ... Sinclair Mills is at the 
Argyle Show Lounge. . . . Four 
Tons of Swing, with Jimmy Walker 
on guitar; Clint Weaver, bass; Bill 
Saunders, tenor sax; and James 
Scott, guitar, are at the Silver 
Frolics. 
Lloyd Lifton’s quartet, with 
Lee Konitz on alto and vocals, 
Nick Vias on bass, Bob Lesher, 
guitar and the leader on piano 
and vibes, opened at the Tailspin 











-- ¢ Sid 


earlier this month, replacing Joe 
Burton’s trio. Lifton’s combo is 
one of the units now around 
town that show to advantage 
the arranging genius of Lennie 
Tristano. 

The Georgie Barnes octet is be- 
ing aired over the WENR-ABC net 
these evenings, with some listen- 
able modern stuff the keynote. .. . 
Lionel Hampton was busy with ses- 
sions for his Hamp-Tone label, 
holding three of them during his 
Band Box stay. 

Eddie Wiggins band, long a 
land-mark on Randolph street at 
the Brass. Rail, take their fine 
jump stuff to New York City and 
a reported July 25 opening at the 
Aquarium. They’ll function as 
alternate unit to the Count 
Basie band. The Wiggins unit 
features the excellent musician- 
ship of Red Cody, vibes; Jac 
Fonda, bass; Gene Russell, piano; 
Steve Varela, drums; Fr Gas- 
si, guitar and leader-altoist Wig- 
gins. The outfit placed seventh 
last year in the Beat’s poll. With 
Tristano and Wiggins, looks like 
this is Chicago’s month! 

The charge against Chick Kar- 
dale, colorful Martin Block song 
plugger, brought by a Bismarck 
hotel waiter after a slugging match 
between the two in the hotel’s 
kitchen, has been thrown out of 
court. Chick, plenty sore at the 
treatment he and other members 
of the music profession have re- 
ceived at the Bismarck, may file a 
suit against the hotel. Chick’s 
scrape has been far from the first 
one involving ill treatment of 
members of the music business 
at the hotel. 

Louis Armstrong opened at the 
Band Box, following Lionel Hamp- 
ton, on the 19th, for a four-week 
stay. Louis band features Velma 
Middleton on vocals. To follow 
Satchmo will be Count Basie’s 
band, set for August 16 for four 
weeks. Other changes at the Band 
Box include Paul Meeker’s band 
coming in on Thursday off-nights, 
replacing Jimmy Dale; and_the 
strong possibility that Sonny Dun- 
ham will be the first ofay band into 
the spot. 

Charlie Spivak replaced Tex 
Beneke July 19, and will be at the 
Panther Room of the Hotel Sher- 
man until August 16... . Orrin 
Tucker and Ted Straeter con- 
tinue at downtown hotels, the 
Stevens and Palmer House, re- 
spectively. on 


Kassel For Aragon 


Los eee Kassel has 
been set by MCA for stand at 
Aragon here openin 15. 
It’s Kassel’s first ocal 





Janua 
ate in 





spot in 10 years. 














@ MORESCHI ACCORDIONS 
@ PRUEFER CLARINETS 

e@ VANOTTI FLUTES 

e@ BUFFET CLARINETS 

e@ CARL FISCHER STRINGS 
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THES 


Since 1872 the HOUSE OF FISCHER has been 
contributing to America's growing musical promin- 
ence by making available to it the finest in musical 
instruments. The resumption of production and 
import of instruments finds “America’s Greatest 
Music House” re-dedicated to the traditions and 
policies of its founders--that there shall be music in 


'e YORK BAND INSTRUMENTS 
@ BLESSING BAND INSTRUMENTS 


CARL FISCHER musical Tnoteument Co. Inc. SOR s2 
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Band, Not Spot, 
Is Draw, Says 
Court Judge 


New York—The Palladium ball. 
room here on Broadway got the 
green light to Fy ahead carrying 
the name Palladium above its 
doorway recently when the sy. 
preme court ruled that the loca] 
dancery has a right to use the 
name in spite of the beef put up 
by ops of Hollywood’s Palladium, 

Maury Cohen, of the west coast 
Palladium, was refused an in. 
junction against the localites 
rtedly 
planned a chain of Palladiums 
from coast to coast and the NYG 
spot offered an obstacle. The 
court ruled, however, that the 
band playing there, not the name 
of the ballroom, is the customer 
attraction. 


Krupa Fills 
Ventura Gap 


New York—Gene Krupa, who 
has been signed by Charles 
Rogers to play 
himself in The 
Fabulous Dor- 
seys film, has 
——— the 
gap left open 
when Charlie 
Ventura left to 
form his own 
| band byswitch- 
y ing alto- 
man, Charlie 
Kennedy, into 
the tenor chair, 
Kennedy’s alto 
filled by Bobby 





Gene 
slot has been 
Wise. 

Krupa treks westward to ful- 
fill the flicker commitment fol- 
lowing his Capitol stand here, 
Beat the Band, craps full- 
length RKO effort wit. 


Frances 

——— ‘rae is slated for early re- 
ease. 

The Krupa band, currently on 
vacation, opens the RKO in 
ton for a week sorting Se %, 
followed by a week at the Capitol, 
Washington, D. C., then into New 
York’s Capitol. 


Fina On Location 


Berkeley—Jack Fina, formerly 
featured pianist with Freddy 
Martin, was scheduled to play 
his first location date with new 
band at Claremont hotel here 
starting Aug. 6. Follows Dick 
Jurgens. 


New York—Mrs. Jack Philbin 
(Marion Hutton) has recovered 
after receiving several blood 
transfusions following the birth 
of a nine pound son, Phillip, at 
ag Lenox Hill Hospital on June 
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By Michael Levin 


This Carleton Powell story is 
the sort of thing that makes 
straight newspapering difficult. 
Down Beat has always fought for 
musicians, and continues to here. 

I have had too much experi- 
ence with instances of police de- 

partment mis- 
conduct in New 
York City to be 
ready to believe 
any glib story 
they hand out 
about the bru- 
tal beating of a 
Negro musi- 
cian, regardless 
of anything he 
might have 
done. 
Good police 
Mike work demands 
an ability to handle a situation | 
less, without indulging in | 
the old fashioned sluggery, only 
one step removed from thuggery. 

On the other hand, Detective 
Clancy’s story, related to me, 
made at least a certain amount 
of sense. And if Down Beat is to 
do a good job at the long range 
program of making life easier for 
musicians, all musicians, it has to 
do a reporting job on the truth. 

I am absolutely sure that the po- 
lice department was up to some kind 
of flim-flammery in their usual pig- 
headed way, if for no other reason 
than that this time they were so 
willing to talk about a case, in op- 

ition to their usual officious si- 
e. Judge Streit should go into 
the case thoroughly and find out just 
exactly what happened; this is too 
important just to check off as some- 
body’s mistake on either side. 
2 o . 

There is something very fishy 
going on in the record business 

ese days. I have just finished 
along discussion with the owners 
of record stores in various cities 
in the east, and they report some 
of the most unusual back-door 
wholesaling you have ever heard. 

One retailer said that he had been 
offered up to 10,000 National rec- 
ords at 50 per cent off list price 
without federal tax. Another re- 
ported that he had been offered the 
complete Victor Hot Jazz series in 
unlimited quantities plus On The 
Town and 30 other Red Seal items 
for 45 per cent off list price, once 
again without federal tax. 

The explanation given by the 

ddlers was that these were 

tems from a bankrupt store in 
Seattle in one case, and obtained 
through “friends” in another. 

I have checked with the dis- 
tributors in Seattle and have 
been unable to find any store 
closed out with that much stock. 
And if there are “friends” like 
that around, what a generous 
world this be! 


The answer of course is either 


hijacking or stealing from the 
factory itself. Nobody can furnish 


. Tecords on that kind of margin 


in new condition as a legitimate 
operation. And if it were legiti- 
mate, they would be charging 
the federal tax. 

Somebody somewhere is play- 
ing the old “One for the money, 


"I 


, Opening 
'} Boulevard Rm., Stevens Hotel 
oy Chicago, August 9th 


“tee 


two for the show, three to make 
ready, and four to go” literally— 
this time on a stamping machine. 


. a * 


About three issues ago there was 
an item in the record column about 
ARA, a new record company com- 
ing out with a trick label gadget, 
listing both side titles on one sur- 
face. It struck me as being really 
smart promotion, the sort of thing 
that would enable the company to 
keep its head above water when the 
going gets rough next year. 

Consistently for the last few 
months, a man named Bruce Alt- 
man whom I know not from Adam, 
has been burying my desk with 
publicity about ARA, well-written, 
up-to-date and usuable copy. 

Latest item was a novel idea to 
solve the title problem on albums: 
how to print titles so you can read 
them upright like books or lying 
flat. ARA came up with a diagonally 
slanted type readable in either posi- 
tion, as duly advertised by said Alt- 
man. Whoever thinks up these ideas 
is doing ARA a lot of good, and Alt- 
man is certainly keeping the light 
out from under the bushel baskets. 

+ . 


+ 


Bandsman Ar- 

tie Shaw when 

P queried about 
his separation 

“3 from his fourth 

(one more than 

Time gave him) wife, Ava Gardner, 


beauteous ex-Mickey Rooney spouse, 


after eight months bliss: “We sim- 
ply got on each other’s nerves.” 


NOTES—NEWS 
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52nd St. Stars Give Dizz’s Band A Send-off 


New York—Informal send-off for Dizzy Gilles- 
pie’s new big band recently on the stage of the 
Apollo theater found such notables as violinist Stuff 
Smith, guitarist Tiny Grimes, clarinetist Buster Bail- 
ey, trombonist Trummie Young and bassist Slam 


Stewart sitting in om a jam session that had the Har- 
lem house, scene of many such bashes, lea 7 
was a royal sendoff indeed for the Dizz a his 
new crew of re-bopists. 
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Dukes 





Coast Concert 
For Shrine Aud Aug. 7 


Los Angeles—Duke Ellington, under the sponsorship of 


Down Beat in association with the Zucca Brothers and Harold [ 








¥ 


| Duke's Newest 


Lewin, Meadowbrook operators, will present a concert at the | ; & 


Shrine Auditorium here on Wednesday, August 7, which will |" 


be another achievement in the 
Duke’s long list of pioneering ven- 
tures. 

The Shrine aud, a 6,700 seater, 
is the largest in this territory. The 
only musical events presented there 
have been big league opera per- 
formances anc world-renowned 
concert stars backed by the Los 
Angeles Philharmonic orchestra. 


Can Gross $14,000 


With tickets scaled at $1 to 
$3 (plus tax), the Ellington con- 
cert can gross around $14,000 if 
the affair is a sell-out. And a 
sell-out, or anything near it, will 
also be a major achievement for 
an event of this kind under pres- 
ent conditions here. Hollywood 
Bowl, a light opera series at the 
Philharmonic Auditorium, a sim- 
ilar series at Griffith Park’s out- 
d theater, and a flock of other 
entérprises will all be after the 
entertainment seeker’s money at 
the same time. While none of 
them is figured to cut in too 
much on the prospective Elling- 
ton audience they have sewn up 
most of the available advertising 
space in many mediums. 

Harry Schooler, engaged to 
handle special exploitation on 
the concert, reported that it was 
impossible to buy billboard space, 
or even large newspaper space. 
Schooler planned a heavy cam- 
paign via placards and radio. 


Band Almost Unchanged 


The Ellington troupe has seen 
few changes since the last visit 
to the coast. Harold Baker, fol- 
lowing his stint with the army, 
is back in the trumpet section; 
and since no one was dropped on 
his return that department has 
now swelled to six. The others 
are Ray Nance, Taft Jordan, 
“Cat” Anderson, Shelton Hemp- 





hill, Francis Williams. 

Toby Hardwick has been re- 
placed by Russell Procope, a 
veteran musician of high stand- 
ing, in the saxes. The section is 


filled out by Johnny Hodges, Jim- | | * 


my Hamilton, Al Sears, 
Carney. 

The trombones are intact with 
Lawrence Brown, Sam Nanton, 


Wilbur De Paris, and Claude}. 


Jones; likewise the rhythm, 
headed by the Duke on piano, 
Sonny Greer, drums; Freddie 
ae guitar; Oscar Pettiford, 
ass. 


Hibbler, Davis for Vocals 


Although Joya Sherrill has left 
the band, Kay Davis and Al Hib- 
bler, excellent interpreters of El- 
lington’s vocal requirements, are 
on hand. Miss Davis does the 
vocal part on one of Ellington’s 
compositions, Transblucency, 
which he will be doing on the 
coast for the first time in its en- 
tirety (he has done excerpts on 
theater dates). 

The program will be essentially 
the same as that presented at 
the Chicago concert last January. 

—meg 





Lou Fromm Given 
Light Sentence 


Los Angeles—Lou Fromm, for- 
mer Harry James drummer sen- 
tenced to four months in jail for 
violation of state narcotic act, 
was expected .to be transferred 
soon from local county jail to 
the “honor farm” near Saugus, 
Calif., an institution maintained 








for prisoners who have no crimi- 
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Thousands of enthu- 
siastic musicians 
say that BETCHA 
is the answer to 
their reed troubles. 
You'll find in 
BETCHA a reed for 
your needs. 





Hi 
ui 


Your instrument de- 
serves the best in 
reeds. For the sake 
of a better per- 
formance and your 
own personal satis- 
faction, ask for 
BETCHA the next 
time you order or 
buy your reeds. 





Patented precision rills are 
cut into the reed vamps for 
controlled vibration, thereby 
producing brilliancy with 
tone quality. 





FOR SALE AT ALL MUSIC STORES 


WM. R. GRATZ CO. Inc. 


SOFT... MEDIUM .. HARD 


ee 
Donk RE, 5. ns a0nct 90 
Alto Saxophone. ........ 75 
Tenor Saxophone ....... 90 


251 Fourth Avenue 
New York 10, N. Y. 
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Los Angeles—Duke Ellington, 
who has been noted for an abil- 
ity to select lovely vocalists for 

is ork, comes up with Marion 
Cox as his latest. Marion recent- 
ly replaced Joya Sherrill, who at 
least temporarily quit her sing- 
ing career to be married. 


nal records. , 

Fromm was found guilty of 
possession of heroin. He said he 
was taking it for medical pur- 
poses on advice of doctor but 
state law makes no exception in 
such cases. Probation is not per- 
missable under the law but there 
is a chance of early parole. 
Fromm is not expected to serve 
more than 90 days. 

The drummer and his wife, 
Verior, appeared in good spirits 
as they heard the sentence pro- 
nounced. Judge expressed regret 
that he was unable to grant pro- 
bation. 


Trombonist Cleared 
Of Girl's Charges 


Hollywood—Walt Benson, trom- 
bonist here with the Bob Crosby 
band here, was cleared two weeks 
ago in Superior Court of two 
charges, concerning alleged se- 
duction of 16-year-old Patricia 
(Jackie) Littleton. 


The gal admitted before court 
trial started that she had made 
up the tale of a mountain seduc- 
tion in the hope that Benny’s 
wife would divorce him, leaving 
him free for her. 

In addition, Benson’s lawyers 
offered a deposition from one 
Valentine Kaplin, a former San 
Diego hotel dick, who stated he 
had heaved the Littleton lass out 
of a man’s room in slightly—eh 
—disrobed condition. 

Benson had stated throughout 
that he never knew the girl, who 
twice tried suicide when he paid 
her no mind. 
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Name Leaders 
Ready To Buy 
Heidt's Trianon 


a anc Fine fA James, Les 
Brown and Lionel Hampton were 
set as Down Beat went to press to 
buy for $100,000 the Trianon ball- 
room in Southgate, Cal., located 
just outside of Hollywood. The 
ballroom is currently owned 


i 
| Horace Heidt, who desires to p 


out to concentrate on his growing 
hotel holdings. 

Deal would have each leader 
put up a like amount of money, 
with the possibility that a fourth 
party might come in for 25% to 
manage the property. 

Each leader would guarantee 
the others twelve weeks per year 
at the ballroom, with the oppor- 
tunity to use the Trianon as a 
base of operations to cover the 
west coast one-niters and thea- 
ters. James and Brown, in par- 
ticular, have shown strong inter- 
est in locating on the west coast 
as much as possible. 

With the loss of the Trianon, 
Heidt will lose his last hold on 
the music business. He retired 
as a band leader a couple of years 
ago after a fight with MCA and 
since then has bought two hotels 
and is rumored to be interested 
in another in Los Angeles. 





Boyd Cage In 
Dither, Handy 
Tries Wings 


Hollywood—All is relatively at 
peace in the Boyd Cage again 
following another leader vs. ar- 
ranger controversy in which 
George Handy, the note juggler 
Boyd Raeburn readily Aadmits-is 
his most important asset, threat- 
ened to fly away for kéeps. 

Handy says he will stay with 
Raeburn for another six months 
but in the meantime: he will 
carry on outside work with the 
aim of developing his own name 
to the point where he will be big 
enough to go “on his own.” The 
two don’t seem to be exactly 
chummy but each respects the 
other. Handy figures that he has 
more freedom to write what he 
wants with Raeburn than he 
would find with any other band. 
He’s also walienent to be getting 
a mighty nice stipend, thanks to 
Raeburn’s ability to secure finan- 
cial backing for a band that has, 
as yet, never paid off commer- 


,| cially. 


Beef between Raeburn and 
Handy grew out of latter’s de- 
mand for billing on the Morocco 
engagement and also stemmed 
from fact that some of Raeburn’s 
associates—not Raeburn—have 
been pretty careless in creditin: 
Raeburn with actual writing o 
Handy’s compositions. 

The controversy reached its 
briskest point when Raeburn and 
pty Be = gon personal mana- 
ger 











Insist Upon “La Page." 
Look for the Name on 
the Cymbal 


Used by the Army 
by the Thousands 


VICTOR J. La PAGE 


MANUFACTURER 
3047-49 Main St. 
Buffalo 14, N. Y. 


out serious damage) at each 
|} other in a meeting beside the 
bandstand at the Morocco. 


Handy, swung fists (with- | And 





CASING THE KEYSPOTS: The 


Palladium, where Les Brown 
holds forth currently, has Tex 
Beneke and Orrin Tucker lined 
up to follow, in that order, 
Speaking of Tucker reminds us 
that Bonnie Baker, the little 
who put the Tucker band on 
map with Oh, Johnny ’way back — 
when (1938?) is still ee strong 
with her stage stint th the 
Hollywood Blackouts of 1946. 

Meadowbrook, with Stan Ken. 
ton, is doing biggest business 
since Benny Goodman set new 
b.o. marks there (we noted Bob 
Gioga, only original member of. 
Kenton’s first band, formed here. 
at Balboa Beach, still sitting solid. 
ly in the sax section. He also as- 
sists with managerial chores). 

Woody Herman hit the coast . 
with a bang-up week at the Mil- 
lion Dollar theater, then moved 
into Casino Gardens. J 
Rowles (piano) among the 
friends we spotted in the band. 
This is home town to Jimmy. We 
were among his “discoverers” 
here years ago when he was 
playing with Barney Bigard at 
the old Trouville Club. .. . Dale 
Cross, with new band, drew the 
Zenda ballroom assignment this 
month. 

The Georgie Auld-Avodon fiasco 
(which left this scribbler on a lit. 
erary limb) resulted in a date there 
for Jan Savitt’s new band. After 
Savitt comes Rijlly Butterfield, 
starting August 14, and Bob Crosby ~ 
Oct. 9. Barney McDevitt is shop- 
ping for a September band. The 
“Stanley Ray” band that holds the 
Avodon’s intermission spot is «4 
joint venture headed by Claude 
Lakey (sax) and Ray Toland 
(drums), both alumni of the Harry 
James crew. . .. Milton De Lugg, 
accordion tickler who had a band © 
at Billy Berg’s a while back has 
scrapped the idea in favor of a 
featured spot with Matty M 3 
band, currently at re-opened Slap- 
sy Maxie’s. 


Jive Jottings 


The Streets of Paris is now 
offering Ivie Anderson, Eddie 
Beal’s “Fourtet” and Meade Lux 
Lewis, quite a bill whether ia 
ask us or not. ... Jack McVea, 
the former Lionel Hampton sax 
star, who now heads his own = 
and coming unit, edged ou 
Howard McGhee’s new band for 
the Swing Club. . . . Eddie Hey- 
wood set for a return enga 
ment at Billy Berg’s starting 
Aug. 22. He’ll share the bill, wi 
the departure of Art Tatum, with 
the Slim Gaillard Philharma- 
niacs and the Edgar Hayes unit 
featuring Teddy Bunn. ... 
Charlie Beal, brother of Eddie, 
doing a solo piano stint at the 
swank Jococo Room on the Strip, 


Notings 


Freddy Martin hosted the trade 
with a party at his new record 
shop in the Ambassador. Was 
rightfully proud of his interior 
decorating job (designed by Louis 
Gould). Bob Case, well known in 
the sound engineering field, is 
manager of the new shop... . 
erson, an “unknown” discov 
ered with the Tiny Hill band here, 
stars with his lusty cornet on some 





new Jump platters due soon. 
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Trying to find a suitable mouthpiece by methods commonly 


|| HARDLY ONE CHANCE IN A MILLION OF FINDING IT! 
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||| mouthpiece. But to keep on trying the old way, the guessing 
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By Charles Emge 


French Band Movie Hits U.S. 


If you think that our US. 
movie makers are particularly 
Inept at building pictures around 
dance bands.I suggest that you 
waste some money on a French 
effort entitled, for no reason, 
or bad, Whirlwind of Paris, 
when it comes your way. 
It stars, to an extent no band 
et been starred in a Holly- 
wood icture, “Ray Ventura and 
his orchestra. » Of course, the fact 
that band leader Ventura was 
also the producer of the picture 
may have something to do with 


The “story” is no worse than 
that found in the typical US. 
dance band movie. The bands- 
men, even fat and fortyish lead- 
- Ventura, are all students at 

—— prep school. At 
oie ts they sneak out of their 
dormitory to play at a nearby 
inn. (One musician gets caught 
sneaking in via the bedroom of 
the head master’s Sonar and 
finds himself “engaged” to the 
young lady. how French!) 

At the om the band is fluffed 
off by a engpen| long-hair com- 
poser, who walks out on their 

ae. When the composer’s new 

ra makes its debut at the local 

theater the dance musicians, led 
by the trumpet player, who mim- 
ics the — break up the 
opening night performance. It’s 
a good gag; you'll probably be 
seeing it in one of our own 
movies shortly. 

The bandsmen then go to 
Paris to take their college en- 
trance exams, but they end up, 
after the usual series of mishaps, 
by ae getting a good job for the 

and with college forgotten. 
ee out of Hollywood, of course, 

the French language (dia- 
logue is interpreted by printed 
English sub-titles) , French man- 
nerisms burlesqued as they are 
never burlesqued by foreigners 
and the general flavor of some- 
thing different add up to enter- 
tainment that seems fresher 4 
not better than that found in 
the usual U.S. filmusical. 

Maybe some of our French 





Alvino Rey Changes; 


Three New Men In 


Los Angeles—Three top musi- |t© Chicago whe: 
cians left 1 here recently to join 
Alvino Rey, who, associates said, 

ganizing 


dispense with some 
“prima donnas.” The new mem- 
bers from here were Mickey 
Scrima, drums; Jack Tucker, alto 
sax; Bob Graetinger, sax. Grae- 
tinger, who is also an arranger, first band. 
attracted attention here play oo Plans of | of prem agents 
alto with Benny Carter. Ellin 

switched to tenor in ‘the Rey 


his band in 


e has|to the e 





correspondents who keep us busy 
answering questions. about U.S. 


movie-producing French band- 
leader, Ray Ventura, and his mu-| Bunk Johnson. 
sicians. As seen and heard in 
the picture Ventura’s band re- 
calls the first band Ray Noble 
had in this country; that is, con- 
ventional brass, sax, rhythm sec- 
tions plus three fiddles, although 
Ventura uses the modern five- 
way sax section and more brass. 
American listeners will be in- 
terested to note how successfully 


band leaders from 
to Glenn Miller... 


ave developed 





Jazz Movie Still On, 
And It Might Be Good 


Hollywood—First authentic information uncovered on the 
long-awaited “jazz picture” Jules Levey has been preparing 
for several months reveals that it will not be a crime thriller 


with musical background, as reported by columnists -(prob- 
ably because of tentative title Con- 
spiracy in Jazz). It will be a pe ag 
narrative picture of an operator of 
a gambling house in New Orleans’ 
Storeyville who follows the jazzmen 
nm Storeyville is shut- 

tered, becomes a sort of Jules Stein 
character, with a world-wide band- 


organization. 

The Stein parallel isn’t close. 
The MCA top had no econ R 
jazz as such, even plug oe meg 
ears when friends persuaded 
to audition Benny Goodman's 


Count Basie, Earl 1 ines, Bunk 
Johnson and numerous others 
had been set for the Levey ae 
ture, which will contain plen 
bona fide jazz figures, no one 
orchestras ‘will come. through | SCCUaly been signed at this writ- 
with information about this of Kid Ory tos who were in- 


censed at — of signing of 





The take-o 


ger. 

oung American |~ Siack’s new band contains six 
brass, five saxes, four rhythm 
including leader at piano. 
name is still potent in music field 
by virtue of heavy 














pl 


Freddie Slack’ 
New Band Set 


Los Angeles—Freddie Slack, 
ung French musicians| who dropped all activities as a 
the bass player looks} pand oy 

like a Yank if ever I saw one) / after series of disputes with 
have picked up our own musical 
forms. The arrangements are 
just about like those played by 


er a couple of years ago 


agents and other associates, is | 
back in the business with a new | 
outfit which debuted at San| 


ghly formalized | Fr 
“swing bands.” The band might|juy 17) oe eae 


be termed a composite of many 
forms developed by American| with the Wm. Morris agency and 
oe Pe eR 
g Corp aue- 
men (clarinet, trumpet, trom-| rice Duke is in 
bone) do af teht: tn, eheraae oe Gees 
just like average 
musicians who 
their styles by listening to rec- 
ords by the great solo stars. 
And that supplies the cue; 
American phonograph records| early platters for 
have made the American jazz 
idiom, even in its commercial| with small combo backing Ella 
aspects, a universal language. Mae Morse. 


Slack has finally broken tie 





Al 


business for our 
___ hetlthf, 





And the auditors tell us that DOWN BEAT will 
not keep its health if, in the face of rising produc- 
tion costs, we continue to try to give you your copy 
of DOWN BEAT for 20 cents or $4 per year. 
Why does it cost more to produce a copy of DOWN 
BEAT for you? 





= 





is there still a scarcity of all 
types of paper stock, from 
newsprint to the coated paper on 
which DOWN BEAT is printed, 
but the price per ton (when you 
can get it) has increased materially. 


1 Paper costs more! Not only 
no 
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recent waxings for same firm 
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field 


Printing and engraving costs 
2: higher! Principally re- 

flecting higher labor scales, 
our printing bills have mounted 
tremendously, as has the expense 
of the cuts which are used liberally 
in DOWN BEAT. 








See Salaries have mounted! Em- 
— of DOWN BEAT, 
fp like all other workers, must 





be fe yp \ meet increased living costs, so our 
\ . 7 racing — a gael accord- 

ingly. in addition, we have in- 
aig — creased our staff, the better to 
—_ — bring you music news from coast 





to coast. 








Rents were raised! In_ its 

Chicago office alone, DOWN 

BEAT faced and met a 100 
percent increase in rent. Other 
office expenses have grown, too. 








DOWN BEAT is bigger and 
20 better! Held to a 16 page 
rouatt "ean format by war exigencies, we 
20/// now have increased the size of 
::.,..U=, your favorite music newspaper, 28 
pagés last issue, all future issues 
will be 20 pages or more. We 
have added many new departments 
and features, and will continue to 
do so. 








hat to do? We could fire part of the staff, 
cut salaries, reduce the size of DOWN BEAT 

or cheapen the quality as well as the quantity of 
its contents. We don’t want to do any Of these things. 


So we decided to ask you to pay a nickel more for 
your copy of DOWN BEAT. 


Beginning August 1, 1946, price per copy of 


down beat 


will be 25 cents, and the annual subscription rate will 
be $5. 

That’s the way it is, reader, but we want you to know 

that we’ll all do our darndest to give you that extra 

nickel’s worth! 
















i 
q 
1 


DOWN BEAT 


NEWS—FEATURES 


Chicago, July 28, 194 








Band Has Plenty Now, 
Maybe More To Come 


By MICHAEL LEVIN 
Reviewed at the Hotel Pennsylvania, New York City 


Trumpets: 


: Johnny Dee, Alec Fila, Walt Stuart 


Trombones: Francis Rodowicz, Bill Dennis, Vincent Forchetti 


Reeds: Ernie Catencacci, Louis Gi 


jamo-altos ; 


Andy Pino, Jerry Field-tenor saxes; 


Giamo-baritone sax and bassoon; Charles Morris-oboe 


French horn: Anton Ryva 


Rhythm: Joe Menneti- piano; Max Spector, drums; Louis Melia, guitar; Louis Pa- 


lumbi, bass 


Vocalists: Jack Hunter and Rosalyn Patton 
Arrangers: Frank Hundtermark and Elliot Lawrence 


Pianist and leader: Elliot Lawrence 


Every once in a while the music business gets sick of 
looking at itself in the mirror, yawns, flicks off a flea, and 
settles down to be real enthusiastic about something new in 





its midst. 

It’s a fascinating, yet entirely 
understandable phenomenon. Ban 
bookers get tired of screaming 
about the same old product, pro- 
moters get tired of buying it, critics 
of reviewing it, and perhaps even 
dancers of hearing it. The chorus 
directors used to mutter “Gotta 
have new faces, new figures, gotta 
lose this old jazz.” 

So Elliot Lawrence, 21-year-old 
crew-cutter from Philadelphia, is 
this season’s darling of the business. 
His opening night resulted in rhap- 
sodies by various writers, and com- 


d hind him... a smart 





ments from those hip apples in the 


know, “This boy’s got dough be- 
band... 
sure to succeed . . - I’m buying 
THAT now.” 

One booker told me that Law- 
rence was the greatest showman 
yet to hit the band business. 

This can’t be just that seasonal 
restlessness mentioned above. 
The Pennsylvania hotel has just 
picked up the band’s option for 
another five weeks carrying it 
up to the first week in Septem- 
ber, and several weeks ago its 
Monday night covers totaled 273 


the biggest in many months. Best | him: 








Technically brilliant . . . musically inspired 7 


this series of trumpet solos contains Harry 
James’ arrangements of favorite classics and 
several of his own trumpet masterpieces! 


(1) CONCERTO 


FOR TRUMPET 


DDY a rc 


WA 
ARR 


AME 


FLIGHT OF 
THE BUMBLE BEE 


(3 CIRIBIRIBIN 


TRUMPET RHAPSODY 


y HAR 


RY AMES 


GRIEG'S 
CONCERTO IN A MINOR 


TSCHAIKOWSKY'S 


CONCERTO 


IN Bb MINOR 


TRUMPET BLUES 
AND eters 


AR 





RY 


(8 CARNIVAL OF VENICE 







y Le 






exe 





TIMES SQUARE MUSIC CO., Dept. 626 











117 West 48th Street, New York 19, N. Y. 
for which please send the HARRY JAMES 


aS 





a 


ee ey 


eee ee 








Lawrence A Latent Lollapalooza 











Cop Off Beat, 
Gets on Beat 


New York—William Lee Jack- 
son, Newark, N. J., police officer, 
offers the neatest twist of the 
week. He told the Beat he got 
off the beat to get on the beat. 

What he meant to say was 
that, after three years pounding 
the sidewalks as a police officer, 
he ditched the whole business to 
return to his first love—playing 
guitar. 

It beats us. 














tip-off of all is that the captains 
and the waiters in the Cafe 
Rouge like the band, think it 
will be a big money-maker. 
Not Musical Millenium 

Fact remains that the Law- 
rence band, a_ well-balanced, 
showmanly unit with some ex- 
cellent music to sell, is not the 
musical millenium some are 
touting it, nor is it the last word 
in commercial selling on a band- 
stand. 

Lawrence, son of WCAU’s vice 

resident, had himself a fine 

reak with a lot of airtime. He 
used it to shape a smooth outfit, 
playing well-constructed ar- 
rangements, many written by the 
U of Penn-trained, Harl Mac- 
aes -Erno Balogh student 
self. 
The brass section, ory by 
Johnny Dee’s fine lead and Alec 
Fila’s lyrical hot, has a good beat, 
and sounds full and resonant 
without screaming. Only trouble 
is occasional scuffling in the bal- 
ance of the voices. Reeds, includ- 
ing oboe and bassoon are mellow- 
ly used, though in earlier ar- 
rangements the three alto and 
two tenor voicing sounds a shade 
top-heavy. 

wrence is making more than 
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tentative stabs at using moving 
voices within the sections, some- 
thing an arranger with his train- 
ing and background should ex- 
tend. Both musicians and the 
public are a little tired of hear- 
ing bands with nothing but sec- 
tion pitted against section, and 
no elasticity within the sections 
themselves, 


Rhythm Newest, Uncertain 


Rhythm section is the newest 
and therefore the most uncer- 
tain element in the band. Bass- 
mran’Palumbi is a real find, and 
should develop into a rock-solid 
section man. Both the drummer 
and the guitar man are a little 
less certain, with the latter in- 
clined to rush a shade. 

Vocalist Jack Hunter, an ex- 
marine has a quiet but attractive 
presence, but has a tendency on 
the stand to be a little different 
for a man selling an excellent 
baritone. 

The gal, Rosalyn Patton, has a 
tendency to over-enunciate in 
an effort to achieve good diction, 
and also wobbles occasionally 
with respect to intonation. 


Leader’s Piano 


Lawrence himself confines his 
piano playing to short intervals 
of melodic snatches. If he is to 
establish claim to musicianship 
as well as arranging and leading, 
there should be more straight 
piano and a little less cuteness. 
His manner on the stand is en- 
gaging and direct. Only criticism 
of his youthful exuberance is 
that occasionally, as a result of 
nervous tension, he turns on a 
smile of such intensity that casu- 
al observers say migawd he must 
be a phoney—nobody can show 
that much teeth and mean it. 

The real criticisms of the band 
come in its style. It plays every- 
thing competently, often with 
real flair for color. However the 
rhythm sticks too closely to 
straight four-beat not to be a 
little monotonous for dancing, 
while the voicings themselves, 
especially with the reeds seem a 
shade heavy. The band, with the 
exception of Fila, lacks striking 
soloists, and as yet the French 
horn-oboe-bassoon section has 
still not jelled enough to make up 
for the deficiency. With the ex- 
ception of Lawrence himself, the 
visual department doesn’t get 
much attention; here is a band 
leader who could profit from as- 
sociation with vocal groupist 
Dave Lambert, given to moving 
on when he thinks the orchestra 














EN 


New gal vocalist with the Harry 


Cool ork is Mindy Carson—a 
teenager, they say, with no pre- 
vious band experience. Gal is a 

cousin of Mutual Music’s Duke 


Niles. 

Other additions in the voice 
department include Jeff Dixon 
and Bonnie Lawton, both with 
the Buddy Morrow. Bonnie wag 
discovered in the Blue Mirror in 
Newark. 

Dave Matthews, tenorman and 
arranger, to leave the Charlie Bar. 
net band after the Aquarium date 
to score for a recording company. 

Joe Bushkin replaced Mel 
Powell as pianoman in the Ben- 

ny Goodman band. Mel reported 
heading coastward. 

Getz, who left the 

Herbie Fields’ band to fill Charlie 

Ventura’s empty spot in the Gene 

Krupa ork, to the coast instead. 

Johnny White, alto, and Emil 
Powell, bass, into the Dean Hudson 
crew. Pow 
Sunny Dunham and Joe Marsala. 

Charlie Bourne replaces Art 
Hodes as featured pianist at the 
Keyboard on 52nd street, NYC, 


is piieg meee. 

As for the charge that the band 
imitates Claude Thornhill, Law- 
rence’s piano playin sounds 





more like CT than anything else 


in the band. His use of French 


horn tends toward a single moy- — 


ing voice with reeds where ag 
Thornhill is more interested in 
brass section tonalities and “room 
tone.” Both bands are concen- 
trating on harmonic color over. 
laid with woodwind delicacy. It’s 
parallelism of effort rather than 
copying. 

DOWN BEAT’S DECISION: 

This is a very, very good band, 
But not only will it have to remedy 
the faults listed above, but must 
work like a Trojan to live up to its 
advance publicity one-sheeting it as 
the band of 1952. 





Elliot Lawrence Replies 











My piano does not sound like 
Thornhill’s. Claude concentrates on 
effects played in the higher register 
against the band, whereas I 
melody on the middle oe S This is 
a tough review to answer and if it 
sounds like immodesty, I’m sorry 
We're young, and we need time. At 
for the grin, in the first place ’'m 
happy—it’s a good feeling to have 
a good band in front of you. And 
secondly, I’m really gunning for @ 
toothpaste sponsor! 
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NOW AVAILABLE! 
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ORCHESTRA (150 Examples).. 
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(Complete terial) .........+++ $3.00 
Course in Modern Dance Arrang- is 
ing (Complete material)........ $2.00 ly 
om iy jodern Counterpoiht 
material).....6++00++ $3.00 
Reminiscing (Score—with & 
sketch) ....+.+sseesseees $1.00 
American Symphony No. 2 
(BOOTO)  nrerccccccccccerccecess $4.08 
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Chicago, July 29, 1946 


Good Jazz In 


England 


Stymied By Conditions 


“Look heaya, old chap. Don’t forget to send me those golf 
balls and especially the latest good American stock arrange- 
ments.”? Those were well-known arranger-leader Lew Stone’s 
farewell words to me before I left for the States from England. 


“Would you send me copies of 
the very latest Shaw, Goodman, 
Herman, and Les Brown records? 
If you sent them to me directly 
from the States I'll be able to play 
the arrangements before any of the 
other English bands.” Those were 
the words of Carl Barriteau, ac- 
cording to the Melody Maker, Eng- 
land’s third ranking band leader in 
1945, and perhaps England’s out- 
standing clarinetist and jazz soloist. 
Carl is a top musician but his mu- 
sical conceptions bear a strong and 
direct resemblance to American 
commercial arrangements that 
have been recorded. 

15-Year-Old Glow 

“T’ye been playing the same 
stuff for fifteen years and it has 
been making a living for me. 
Why should I change now?”) 
That was clarinetist Harry Par- 
ry’s answer to a query about his 
musical ideas. Parry is one of 
England’s biggest box office 
draws, who some fifteen years} 
ago had some initiative and a/| 
semi-original approach to jazz, 
but now the initiative is gone| 
and all he has is that fifteen- | 
year-old glow. 

“Our listeners do not care to 
hear that silly, noisy jazz. a | 
tually, they like soft, strict tem- 
po dance music. Of course they 
have to like it since they have no 
other station to listen to.” And 
the representative of the British 
Broadcasing Co. from Western 
England broke out in a typically 
Col. Blimpish guffaw. He shud- 
dered at the suggestion that BBC 
ought to present a good deal 
more jazz than the few hours 
each weeks the government con- 
trolled station usually allocated 
that musical idiom. The leading 
wartime dance music program 
on the BBC was Music While You 
Work, a half hour show offered | 
twice daily, which featured all 


They are prostituting their evi- 
dent talent by depending on 
someone else’s ideas, and in al- 
most every case the ideas belong 
to an American musician.” Al- 
toist Bertie King thusly criticized 
his fellow musicians. He is one 
of the best lead and hot altos in 
England, and is now playing 
with the Leslie “Jiver” Hutchin- 
son orchestra. 
Ignore Own Wax 

The British music business 

trade organ, Melody Maker. in 


of the tenor and accordion bands | | 


that BBC supervisors could get 
their hands on. 
V-Dises In Demand 

“Say, lad, could you get me 
some of them V-discs with the 
good boys on ’em, like Red Norvo, 
Lionel Hampton, the Hawk, etc. 
Get most of my ideas from them 
boys. They sure ’ave got lovely 
ideas.” Roy Marsh, England’s 
most prominent jazz vibraphon- 
ist, made this request. Roy leads 
one of the better “busking” sex- 
tets in his country. (“Busking” 
is the British term for jam- 
ming.) Roy is a good deal more 
imaginative than the rest of his 
contemporaries. He actually 
makes the attempt to write his | 
own creations styled along the) 
lines of the Goodman Sextet, but 
his unit’s specialty is the Sextet | 
version of Good Enough To Keep, 
with the tenorman’s solo dupli- 
cating Georgie Auld’s recorded 
original. 

“T’m quite unhappy about this 
sort of music after having had a 
chance to play in America while 
I was serving in the British navy. 
Our musicians are missing the 
spirit of invention which per- 
vades the best American 


azz. 
De Armond 
Waoneric Guitar Pickup 


Appeals to amateur 
and professional alike 
because it gives en- 
tirely new range of 
guitar effects... reg- 
ular guitar tone and 
thythm plus electric 
power. Easily attached 
to any type guitar in 
' @ few minutes. See 
your dealer. Write for 
circular DB-4. 
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NEWS—FEATURES 


Stars Named For 
47's Benefit Bash 

Los Angeles—Impressive line- 
up of big names from both swing 
and sympho fields have been set 
for Local 47’s “Music for Wound- 
ed” concert at Hollywood Bowl 
one. 26. They include Leopold 
Stokowski, Igor Stravinsky, Har- 
ry James, Phil Harris, Xavier 
Cugat, Freddy Martin, Jimmy 
Dorsey, Matty Malneck, and 
batch of movie stars. Boris Mor- 
ros and Al Armer are in charge 
of production. 


its eight-page wartime format, 
confined most of its limited 
space for criticism to phono- 
graph record reviews by Eng- 
land’s foremost contemporary 
jazz critic, Edgar Jackson. The 
reviewed discs have been for the 
most part British issues of 
American masters, but hardly 
ever does a British recording cop 
the spotlight in Jackson’s col- 
umn. “There’s nothing much 


DOWN BEAT 


there” was Jackson’s reply to the 
query why a British music trade 
sheet should veer away from its 
own product. The Herman Herd 
recording of Apple Honey has 
been the latest to attract super- 
latives from Jackson. 

“There’s nothing much there” 
just about sums up the English 
musical situation. There are 
several fundamental reasons for 
the mundane quality of British 
pop music. The pay-off is low 
($1000 per week for a “name” 
orchestra at a good location), 
there is an acute shortage of 
better than fair musicians, jazz 
and dance bands get only a small 
——- of BBC air time (top 

ands below the top three are 
lucky to get half a dozen airings 
of not more than half an hour 
in a three month period), re- 
cording materials are acutely 
low and most of the wax is con- 
centrated in producing Ameri- 
can recordings and to keep the 
classical catalogues’ requirements 
filled, and finally, the general 
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British paying public is 
lacking a vi popular musi- 
cal education. All of this added 
together proffers a bly 
feasible alibi for the lack o - 
vention, imagination, originality, 
and progressiveness which is the 
keynote of British pop music. 


Some Are Capable 

The sad part is there are men 
in England who are capable of 
building a righteous music for 
their country. Certainly there 
are British professionals who 
have a musical conscience, who 
are capable of replacing the ba- 
nality with a more progressive 
musical expression. Men like 
Ted Heath, Kenny Baker, Carl 
Barriteau, Sid Phillips, Harry 
Hayes, Roy Marsh, Eric Win- 
stone, Jack Parnell, and Nat 
Gonella have it in them to turn 
the path of British pop music 
onto the road of progress and 
musical righteousness. In the 
meantime, have you any spare 
copies of Caldonia? 
—Hal Webman 
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Movies Fix Merit 
By Color Of Skin! 


This issue of the Beat has three different stories telling 
how, in the United States, 1946, the merit of a musician, as 
an artist and a human being, is determined in large part by 
the color of his skin. 

One story, the Carlton Powell case, involves what the 
newspaper PM describes as “a merciless onslaught (upon 
Powell) by three detectives,” incurred when the bassist pro- 
tested a cab driver’s refusal to drive him home. 

Another story, the arrest of Toby Butler, has a slightly 
different slant. This time it’s a white person who felt the 
single-edged sword of southern justice. Her sin was playing 
trumpet in Georgia with an otherwise Negro orchestra. 

Finally, there’s the substitution of a pair of actors for 
trumpetmen Al Killian and Paul Webster, of the Charlie Bar- 
net band, during the filming of a Monogram picture. Killian 
and Webster were permitted to record on the sound track; 
but the sales executives ruled out their visual appearance in 
deference to southern tastes . . . and Monogram profits. 

Right now, we'd like to concentrate on the last item, though 
we don’t want to appear to be minimizing the other two. 
Powell's brain concussion, missing teeth and bashed in head 
is shocking. Interference with Tony Butler is humiliating to 
her and discouraging to all democrats. 

But to get back to Killian, Webster and Hollywood. 

Hollywood brags, with complete justification, that sound 
movies is the greatest medium ever developed for disseminat- 
ing information. It claims the industry does not hold lightly 
so overwhelming a responsibility. In the Eric Johnson office, 
it has a uniquely powerful organization that, reputedly, sees 
to it that no producer forgets this responsibility. 

Yet, withal, no American industry has failed so completely 
to meet its aesthetic, civic and moral obligations. Artistically, 
it has generally produced molehills from mountains of re- 
sources. Politically, it has persistently shunned material that 
might’ better make Americans the thinking, acting citizens 

i if our democracy is to survive. And on the interna- 
tional scene, it has presented Americans to the rest of the 
world as a collection of gangsters, cowboys and jitterbugs. 

Morally, Hollywood has concerned itself with precautions 
against the exposure of breasts . . . and ways to get around 
said ions. Yet beyond some superficial, self-righteous 
efforts, it has done nothing to promote the type of morality 
so vital to the attainment of the ideals that distinguish our 
way of life... like, for example, demonstrating the ethical 
and constitutional axiom that all men are inherently equal. 

True, the movie industry has to show a profit. And the 
south will be slow to change. But at the same time, truth 
must advance and hate diminish. Certainly all the genius 


collected in Hollywood should be able to figure out some | Specialize 


means of reconciling all these elements. What good will be 
the profits of Hollywood if the prejudice they fear to fight 
spreads and is 4irected at the many minorities and special 
interests who run Hollywood? 

When a courageous individual like Charlie Barnet, whose 
standard is honesty above money (though he attains both), 
is willing to employ Negroes on an basis with the other 
musicians in his band, Hollywood should be the first to cheer 
and offer aid. They should say: “We, with our 
painless ways of getting across ideas, will be happy to show 
millions how literal democracy can work successfully.” 

Instead, it hires actors to go through motions pretending 
they’re playing music made by Killian and Webster. Nothing 
wrong with the music, mind you. Just a matter of a little 
skin tone. When Hollywood wants color, they'll call on Mr. 
Technicolor, unless, of course, they present the black folk 
with bandanas and the other Uncle Tom para 

—a low level, and especially that of a small pro- 
ducer Monogram, is especially lamentable because indi- 








| Tab Teasing 





New York—Tab Smith plays 
it pretty with the Sandy Will- 
iams Big Eight on an H.R.S. 


record date. His happy alto is 
heard in a long rambling solo in 
Billy Taylor’s Frost On The 
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Likes Sonny Berman 


Kosciusko, Miss. 
To the Editors: 

I think it’s about time that 
Sonny Berman was recognized 
as one of the all-time greats. 
There is more feeling and ex- 
ression in his horn than any 
pet player who ever lived. 
Spin Herman’s Love Me, Let It 
Snow and Your Father’s Mus- 

tache, for confirmation. 

Laurin P. Crowder 


No Easy Road Going Up 


Overland, Mo. 








To the Editors: 

Was very pleased to see the 
story on a swell gal recently— 
June Christy, the vocal find of 
this and any year. 

It pleased me very much for a 
few people I know thought she 
just “shot to the top” like the 
snap of a finger. They don’t 
seem to realize it takes a lot of 
hard work and a love for music 
to get to the top. 

Mary E. Downy 


Vulgarity In Jazz 


Jamaica, New York 
To the Editors: 

Good taste is an element which 
we have long despaired of find- 
ing in the “mouse” and “funny 
hat” bands. It is difficult to re- 
proach hack musicians who 
mask their artistic puerility with 
heavy-handed showmanship. 
But when respectable jazz mu- 
sicians capitalize on vulgarity, it 
is time for Down Beat to speak 
up. 

In the last few years there has 
been an increase in the use of 
well-known jazz artists by fly- 
by-night record companies who 
in smut. An excellent 
example of what I mean is the 
recent Around The Clock Blues 
with Willie Bryant, with the 


vidual producers are really 
not under pressures like those 
of radio nets. That is, they 
don’t have to make their prod- 
uct so inane that it will cause 
a minimum of offense to a 
nationwide audience. As with 
record companies (which so 
often have high levels of artis- 
tie integrity), movie produc- 
e ly 8 ones— 
should be able to find enough 
outlets to make profitable 
honest movies. But from 
where we sit, it looks like 
they don’t want to try. 
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NEW NUMBERS 


HARKENREIDER—A son to Mr. and 
Mrs. Tom Harkenreider, June 26, in Pitts- 
burgh. Father is a radio musician. 

PETERSON—A son to Mr. and Mrs, Bill 
Peterson, July 5, in New York. Mother is 
former band vocalist Phyllis Clare. Father 

nsolida 


is agent wi ted Radio Artists 
cocktail department. 
MOORE—A daughter to Mr. and Mrs. 


Glenn Moore, recently, in Detroit. Father 
— band leader at Cliff Bell's Cafe in that 
city. 

BART—A son to Mr. and Mrs. Jan Bart, 
June 2, in Brooklyn, N.’Y. Father is radio 


singer. 

LUCAS—A girl, Frances, to Mr. and 
Mrs. John “Jax” Lucas, July 9, in Winona, 
Minn. Father is former Down Beat Jazz 
Jive writer and Research Ed: 


to Mr. and Mrs. Paul T. > 
Father operates C & W Booking Agency’in 
Wilmington, N. C. 

SOMMER—A daughter to Mr. and Mrs. 
George Sommer, June 14, in Philadelphia. 
Father is Philly band leader. Mother is 
former vocalist known as Lee Palmer. 

RITTS—A son to Mr. and Mrs. Paul Ritts 
in Bryn Mawr, Pa., June 17, Father is 
dise jockey on WIP, Philadelphia. 

LOMBARDI—A son, Charles Ventura 
Lombardi, to Mr. and Mrs. Clyde Lombardi, 
July 2, in New York City. Father is bass 
man with Charlie Ventura Ork, 


TIED NOTES 


HOEFER-MACDONELL—George Hoefer, 
Beat’s Hot Box writer, to Colleen Mac- 
Donell, June 15 in Chicago, ° 

FINNETY-SCHROEDER — Lew Finnety, 
drummer and vibraphonist, to Georgie 
Schroeder, non-pro, Mey 21 in Chicago. 

ERTEGUN-MORDEN—Nesuhi_ Ertegun, 
writer and record collector, to Marili Mor- 
den, operator of the Jazzman rd Shop 
and the Jazzmen and Crescent jazz labels. 

PROBERT-HUGHES — Charlie Probert, 
first trombone with Freddy n since 
1939, to Laidyne Hughes, non-pro, July 14 
at Riverside, Cal. 

JOYCE-PERKINS— Jimmy Joyce to 





Betty Perkins, in Hollywood, in late July, 
Both are members of Alyino Rey's Air. 
liners vocal quintet. 

HAMP-AFF—Eddie Hamp, band leader, 
to Marie Aff, June 23 in Philadelphia. 

WHITE-LEONE—Bill White, musician on 
USO circuit, to Betty Lou Leone, vocalist 
and pianist with Ernest Lee’s Alli-Girl 
Band, May 19 in Tacoma, Wash. 

ALLEN-RENNER—Lynn Allen, of the 
Merry Macs, to Beth Renner, June 27 in 
Chicago. 

STECK-WOODS—Steve Steck, trumpeter 
and arranger with Tex Beneke-Glenn Miller 
Band, to Ilene Woods, singer on Breakfast 
Club radio show, July 8 in Chicago. 

DIX-GRAYSON—Tommy Dix, singer, to 
Margaret Grayson, June 29 in Birming. 
ham, Ala. 

GABEL-WISEMAN—Ed Gabel, charge de 
affaires of the Stan Kenton band, to Jean 
Wiseman, non-pro, in Las Vegas, Nevada, 
late last month. 

JORDAN-MURTAH — James Jordan, 
chemist, to Jean Murtah, blond of the sing- 
ing Murtah Sisters now at NYC's Latin 
Quarter, secretly on July 9, 1946. Couple 
flew across the border to Mexico for the 


knotting. 
FINAL BAR 


ZAHN—Dick Zahn, former band leader, 
June 22, near Mt. Gilead, Ohio. 
. former band leader, 


’ OSS—Don 
July 3, in Evansville, Ind. 
CARLSO 


IN—Walden C. Carlson, 33, com 
— and musician, June 30, in Toledo, 
o. 

BENSON—Edgar A. Benson, 65, former 
band leader, manager and agent, June 25, 
in New York. 
JOHNSON—Norman L.. Johnson, 52, 
drummer in the Orpheum Theater Ork. at 
St. Paul, Minn., June 5, in that city. 

LINK—Edwin Link, founder of the 
Pt ostnin, vocal trio, June 18, in Farge, 


CULLEN—Joan Cullen, wife of Phila- 
delphia band leader Tommy Cullen, June 
26, at Shawnee-on-the-Delaware, Pa. 

LUCAS—Lewis A. 










85, former 





Lucas, 
member of Old Plantation Quartet, June 


30, in Detroit. 
PASCERI—Florence L. Pasceri, 63, 


sician, June 25, in, Philadelphia. 3 


E—Roy Lockie, founder 
Lockie Music Exchange in Los A bh 
last month in L.A. Be 
LINK—Charles Link, 84, former b 
leader, July 6, in Rochester, N. Y. 
SCHOPPE—Harry Schoppe. 73, t 
bonist formerly with the John Philip So 
Band, July 6, in Philadelphia, 4 
GILBERT—Ab S. Gilbert, 72, m 
sic copyright attorney and legal rep 
tative for leading music pub) 
June 30, in New York. 





foulest set of lyrics I’ve ever 
heard. 


Times are not so tough that 
reputable musicians must pander 
to the gutter market. What pos- 
sible benefit can accrue to jazz 
music from the presence of such 
as Tab Smith and Chuck Wayne 
on a record deliberately designed 
for the over-sexed! 

Can’t the union do something 
to protect its members from 
these outfits? She Had To Go 
And Lose It At The Astor was 
a Mother Goose rhyme compared 
to some of the offensive platters 
on the market today. 

Down Beat, long time friend 
of the jazzman, should impart a 
friendly bit of advice to those 
jazzmen whose names appear on 
the labels of offensive records. 
When the ax falls, let no man 
say that he hasn’t been suffi- 
ciently warned. 

Irving L. Jacobs 





America. Instesd of request 
erica. of requ ‘ 
Mu me the usual—lipsticks, nylons, 
Too ch Volu chocolates—this little dev- 

Los Angeles, Cal.|otee wanted, above all , a 
To the Editors: subscription to Down Beat, 

I'll make this short and sweet| So will kindly enter a year’s — 
—why all the noise in present day| subscription to be sent to: Miss 
jump bands? I haven’t caught|Violet McIntosh, 31 Lynmere 
a show or a big band in a|Road, Welling, Kent, England= — 
club for many months that has-| and send the bill to me. 

n’t prac blasted the audi- Margaret ‘ 


ence right out into the stree 
Even in a theatre, volume has if 
ane. And who wants to 


nocked silly by a loud outfit that 


literally blasts out the walls 
these clubs? 

Maybe Red Norvo had the 
idea several years back, with 


little twelve-piece group; that 


always swung like mad, and was 
always pleasing to the ears (and 
ear Grane) ! 


Johnny Margolis 
* . & 


This Above All 


To the Editors: 


My husband, Denis Plimmer, — 
foreign correspondent currently — 


in London, tells me a quaint s' 


which I am sure would interest — 


you. 


After interviewing a young gitl — 


in London, he asked her what she 
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Recently in Milwaukee the con- 
ductor of this column had a dis- 
cussion with Dr. John Dale Owen, 
the well known collector, in re- 
gards to the ultimate disposition 
of the V-discs made by jazz men. 
Many collectors in the services 
have been fortunate in being able 
to obtain copies of the vinylite 
records made by the Special 
Service Division of the army and 
navy. They are scheduled to con- 
tinue making them until Decem- 
per, 1947, according: to reports. 
This service started in Septem- 
per, 1943, and since that time) 
they have made close to seven 
hundred discs. Many of the sides 
were cut by the better bands and 
musicians. 

The fact that they have been un- 
available to the general public is 
because the musicians on the dates 
rendered their services gratis. The 
caliber of these discs is high for the 
same reason. The bands and solo- 
ists were allowed to play the type 
of music they desired in the man- 
ner they wanted to play. There 
wasn’t the presence of a large re- 
cording company executive to make 
them record banal novelty music 
sealed down to musically illiterate 
squares. Consequently many of the 
V.discs comprise the finest jazz 
waxed in many years. 

Take the following partial cat- 
alogue of some of the material 
on these records and one can 
easily see that the finest work of 
our outstanding jazzmen and 
bands over the past three years 
is waxed for posterity on these 
hard to obtain plastic discs: 


Mildred Bailey with Teddy Wilson at 
the piano—Sunday, Monday Or Al- 
ways 

Red Norvo Spotlight band—The Ser- 
geant On Furlough 

Benny Goodman—Henderson Stomp 

Goodman, Stacy and Krupa—Lime- 
house Blues 

Lionel Hampton—Flying Home 

Eddie Condon’s Jazz Band featuring 
Hot Lips Page—Uncle Sam Blues 

Teddy Wilson—How High The Moon, 
Russian Lullaby 

Count Basie band—G.J. Stomp, Dance 
Of The Gremlins 

Fats Waller—This Is So Nice It Must 
Be Illegal, Waller Jive Martinique 

Red Norvo—N.R.C. Jump, 9:20 Spe- 
cial, 1-2-3-4 Jump, In A Mellow 


Tone 

Count Basie—High Tide, Yeah Man, 
Rhythm Man, Kansas City Stride, 
‘Beaver Junction 

Charlie Barnet—Caravan, 
Washington Whirligig, 


Cottontail, 
Charleston 





PERMA- CANE 


ANE REED 





New York—tThis is the Herb Miller band in action, 
now doing a USO tour of army bases in this country. 
Pic was taken during the recently reorganized band’s 


Herb Miller Band On Army Camp Tour 


date at the Post 
Herbie and his 








Lodge, in Larchmont, N. Y. That’s 
trumpet back in the corner. The 


band is booked through Frederick Bros. 





Alley 
Boyd Raeburn—Who Started Love, 
Night In Tunisia 
Woody Herman—Biue Flame, Fur 
Trapper's Ball 
Duke Ellington—Mood To Be Wooed 
Big Bill Broo: ight Watchman 
Blues, What's Wrong With Me 
Metropolitan Opera House Jam 
Basin Street Blues featuring Tea- 


garden 

Sidney Bechet—After You've Gone 

M Spani S. Me, Jazz Me 
Blues 


The above is an incomplete 
listing but does give an idea of 
the many sides of interest to the 








jazz collector. Many of the: ar- 
rangements have never been re- 
corded on commercial labels al- 
though ex-servicemen keep ask- 
ing for them in record shops, 
thinking these records were 
issued on regular labels. 

Jack and Jean Owen feel, as I do, 
that some arrangement should be 
made whereby all this fine wax 
should be made available. Owen 
thinks that if enough prominent 
collectors band together in an or- 
ganized manner a deal of some 





kind could be worked out. If any- 
one has any suggestions or com- 
ments to make on the subject, the 
Hot Box would be glad to publish 
them. 


JAZZ RECORDS: Lu Watters 
Yerba Buena Jazz Band is back 
with some records made in April, 
1946. This time on the West 
Coast label. They stand along 
with Jazz Man sides made before 
the war as the truest interpreta- 
tion of the Oliver-Armstrong 
tradition that has ever been 








Nelson Returns To 
4-Star Platter Firm 


Los Angeles—Richard Nelson, 
who turned his holdings in 4 
Star (also owns Gilt Edge label) 
platter firm over to two of his 
former employes, Cliff McDonald 
and Don Pierce, and withdrew 
from the firm, is back in again. 
Report is that although selling 
plenty of platters, the company, 
which owns -its own recording 
and pressing facilities, is in need 
of financial reorganization. 

Jerry Rolston, attorney for 
Music Publishers Protective Asso- 
ciation has been appointed to 
board of directors, probably to 
look out for MPPA interests. 





waxed since the Royal Garden 
days. There are eight sides: 
Canal St. Blues, Antigua Blues 
(Lu Watters), Chattanooga 
Stomp, Creole Belles, Trombone 
Rag (Turk Murphy) Sunburst 
Rag, Big Bear Stomp (Lu Wat- 
ters) and Working Man Blues. 
The personnel of the band: Lu 
Watters and Bob Scobey, trum- 
ets; Turk Murphy, trombone; 
ib Helm, clarinet; Wally Rose, 
piano; Harry Mordecai, banjo; 
Dick Lammi, bass and Bill Dart, 
drums. Jazz collectors cannot 
afford to be without this set. 











Ist Choice af NBC-—CBS—_ 
Mutual! 


In a few short weeks Perma-Cane Reeds 
have become the first choice of the finest 
musicians on the air, theatres, and night 
clubs. Perma-Cane’s success is due to 
their ability to out-perform any reed made. 
The finest of specially cut cane reeds is 
used and each reed is coated with a plastic 
that makes it durable, waterproof, and 
builds a “heart” in the reed never obtained 
in any other type of reed. No harshness or 

Every reed plays. Money-Back 

‘antee. 


Clarinet 50c @ Alto Sax 65c¢ 
Tenor Sax 75¢ 
Sold by all leading dealers or write to: 


PERMA-CANE 
Dept. DB 


5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadian | 
orders to Whaley Royce & Co., 
Toronto, Canada) 
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Send for assortment of The news has it that on ed from ear-splitting 
$x 10 seer sang great change. Asked we sw oe we play loud all _ 
cag drummers explains: our ea 
— fos We each post> to sott-rhythms, MS vifference when we cio fortissime 
paid. no one will we use dynamics and build up with Gene— 
out. But —_ know it.” His band Is @ eno sd Radio 
.. they Smee can be no sub Drammen does—be 
that’s why es the nation’s Fore choice is Slingerland. 
pos > Slingerland. Remember his #° 
sure ifs @ 


SLINGERLAND 


1325 BELDEN AVENUE 


DRUM CO. 
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Here's Addition to 1st 
Listing of Wax Firms 


New York—The Beat’s June 3rd issue listed 197 outfits 
pressing wax. Here are 101 (for a grand total of 298) more 
of them plus a few corrections on the first batch, mostly gen- 
try who have gone out of business or done a fast name change 


in the meanwhile. Incidentally the 
list imcludes new .firm, Trianon 
Records of Detroit, with Jack Hart- 
ley as Eastern representative. The 
outfit is mentioned since Hartley 
seems to be a walking encyclopedia 
as to who's in business and where 
—without him this list would have 
bogged down early in the 200s. 
(Supplement to list published in 
June Srd issue.) 
198—Acme—-Gwirtsz Enterprises, 1650 
Broadway, New York 19, N. Y 
199—Ambassador — Freddy bieseie 
Record Shop, Ambassador Ho- 
tel, Los Angeles, Cal. 
200—American—American Recording 
Co., 25 South 43rd St., Phila., Pa. 
201—Americana — Glendale Reco 
Shop, Glendale, Cal. 
202—Arista—no information avail- 
able 


Atomic—Atomic Record Co. 
5634 Santa Monica Blivd., Hol- 
lywood 38, Cal. (address not 
given previously) 
203—Balcora—Balcora Record Com- 
pany, Detroit, Mich. 
204—Bell—Benny Bell, -— Broad- 
way, New York 19, N. 
205—Bongo—See Famous lattes 








206—Bullet—Bullet Record Co., Hol- 
lywood 28, Cal. 

207—Campus Christian—(See Acme) 

208—Celtic—Celtic rds, me., 
_— York, N. Y. (Irish stuff 


y) 
209Cincinnati—Cincinnat Records, 
i W. 6th Street, Cincinnati, 


310—Cincle—Cirele Seund, Imc., 38 
East Fourth St., New York 3, 


mm Ke 
211—Colonial — Colenial Recording 
Company, Lansdowne, Pa. 
212—Commercial—Commercial Rec- 
ord Corp. of America, 545 Fifth 





Ave., New York 19,  - 
213—Courtmey — (No ‘information 
available) 


214—-Cowboy—Jack Howard Music 
Publishers, Philadelphia, Pa. 
215—Crestwood—Crestweod Publica- 





tions, 1585 Broadway, New 
York 19, N. Y 

216—Crow Srewnm Records, Inc., 
107 Ax 52nd Street, New York 

217—Delta—HRS Record Shop, 827 
Seventh Avenue, New York 20, 

218—Diamond — Di Record 
Company, 1650 Broadway, New 
York 19, N. Y. 











GIBSON 
STRESSES 
TONE 
AND 
QUALITY 
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219. t Chemical Com- 
y, Hagerstown, Maryland 
220Englewood —Engleweod Rec- 
rds, 516 Englewood Avenue, 
Chicago, Til. 
221—Enterprise — Berger 
prises, Hollywood 28, Ca 
222—Exmer—Exner Records, Holly- 
wood 28, Cal. 
223—Fargo—Music Sales Company, 
680 Union Avenue, Memphis 3, 


Tenn, 

224—Fameous Masters—Harold F. 
Oxley Assn., 17 East 49th Street, 
New York 19, » A 

225—Fran-Tone—Fran Kelly, 2004 
Holly Drive, aw week 28, Cal. 

226—Freestate — (No information 
available) 

227—G Clef—Sepia Records, Inc., 
8407 Santa Monica Blvd., Hol- 
lywood 46, Cal. (formerly Royal 
Record Co. ) 

228—Gem, Royal, G&G—(See G Clef) 

229—Glenside—Glenside Mfg. Co., 
Glenside, Pa. 

230—Hamp-Tone—Hamp-Tone Rec- 
ords, Inc., 40 West 46th Street, 
New York 19, N. Y. 

231—Harlem—(See Acme) 


pate 


232—Hi-Dee-Ho — Hi-Dee-Ho Rec- 
ords, Hollywood 28, Cal. 
233—Hy-Tone— Hy-Tone Mfg. & 


Dist, Co., 1214 Blue Island Ave., 
Chicago 8, Ill. 

234—Ideal—Ideal Records Company, 
New York, : a 

235—Jasz Record—Jazz Record, Inc., 
236 West 10th Street, New 
York 14, N. Y¥. 

236—Jelly Roll—William Miller, Box 
2440V, Melbourne, Australia 

237—Joy—Joy Cayler, Hollywood 28, 


Sal. 

238—Jupiter — Jupiter Publishing 
Co., 808 . Vermont St., Los 
Angeles 5, Cal. 

239—King Jazze—King Jazz, Inc., 140 
West 42nd Street, New York 18, 


N. Y. 
240—Liberty—Liberty Record Co 


4269 Tujunga, North Holly- 

wood, Cal. 
241—Lone Star—Lone Star Music, 
1158 N. Orange Drive, Holly- 


wood 28, Cal. 
242—Main Street—Bob Miller Music 


Company, 1619 Broadway, New 
York 19, N. Y. 
243—Manhattan—Nick’s, 170 West 


10th Street, New York 14, N. Y. 

——— a") eo Recording & 

Film, 20 N. Wacker Drive, Chi- 

cago 6, IIL 

245—Mello - Strain — Mello - Strain 
Records, Ltd., New York, N. Y. 

246—Melody Lane—Melody Lane Re- 
cording Co., 323-B East 55th 
Street, Chicago, Il. 

247—M.G.M.—Metro-Goldwyn-Mayer, 
Loew's State Bldg., New York 
SS 4 

248—Murray Singer & Nu-Vogue— 
(See Swank) 

249—Pacific—Coinmatic Distributors, 


kA ¥. po Bivd., Los Ange- 
a 
250—Paliadium—Southern Calif, En- 
terprises, Inc,. Palladium ball- 
room, agen ty 28, Cal. 
251—Pa on Records, 
Inc., ow York. NY 
252—Pearl “&. 2 2m Gilles- 
pie, Covington, Kentucky 
253—Philharmonic—Firestone Rub- 
ber Company, Dayton, Ohio 
254—Phoentx—(NYC Firm—no ad- 
dress available) 
255—Plletene—Pilot Radio Corp. 
Long Island City, N. Y. (Macy's 
own disc) 
256—Pix—Pix Records, 1780 Broad- 
way, New York 19, N. Y. 
257—Premier—(See Mercury) 
258—Preview—(See Spotlight) 
259—Queen=King Record Company, 
ig pee Ave., Cincinnati 
260—Rabson—Rabson Music Shop, 
te hp 52nd Street, New York 


261—Radiodisque — Radiodisque, 29 
West 57th Street, New York 19, 


% & 
262—Rainbo—Rainbo Record Com- 
pany, 6400 Crenshaw Blvd., Los 
Angeles, Cal. 
263-——R.C.L—Henry me Chem- 
feals, Inc., Detroit, Mich 
264—Regal—Willow Walk  Indus- 
tries, Detroit, Mich. 
265—Regoe— Rego Records, Holly- 
wood 28, Cal. 
266-—Rhumboogie — Charlie Glenn, 
Rhumboogie club, Chicago 
267—Rising Sun—Rising Sun Rec- 
ords, Philadelphia, Pa. 
268—Recola—Recola Records, Holly- 
wood 28, Cal. 


269—Rhy thm—Rhythm Records, 4842 
Placidia are. North Holly- 
wood 42, Ca 

K, Ar- 


$70—elter Hbythme—Box 
lington Heights, Il. 

271—-San Antonio—San Antonio Rec- 
ords, San Antonio, Texas 

Clef) 

73—Solar—(No information avail- 





able) 
274—Solo-Art—Solo Art, 827 Seventh 
Avenue, New York 19, N. Y. 
5—Southern— (See Acme) 
6—Spin—(See Chief) 
77—Spotlight — Spotlight Records, 
4215 S. Vermont St., Los Ange- 
les 37, Cal. 
278—Stan-Lee — Stan-Lee Records, 
1697 Broadway, New York 19, 
he 


7 
‘ 
‘ 


2 
2 
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279—Stardusk — National Recording 
Film, 20 Wacker Drive, 

Chicago 6, Ill. 

280—Starr—Starr Record Company, 
P.O. Box 1073, San Antonio 6, 
Texas 

281—Sultan—Sultan Records, De- 
troit, Mich. 

282—Sunshine — Sunshine Produc- 
tions, 1480 W. Jefferson Blvd 





Los Angeles, Cal. 





Ertegun Tells 
Of Marriage 


New York —Nesuhi Er 
jazz loving son of the former 
Turkish ambassador, revealed tg 
the Beat his long-secret marr 
to Marili Morden of Hollywood's 
famed Jazz Man record shop. 

Ertegun has joined with Jag 
Man financially as well as mari. 
tally. He has taken over co-own. 
ership of the shop, together with 
its affiliated labels, Crescent ang 
Jazz Man. 

Nesuhi is touring the country 
looking for talent and Plugging 
his line, which features “authens 
tic” New Orleans jazz. 4 





283—Superior — Superior Reco 
Ce.,, 1712 Glendale Bivd., 
Angeles 26, Cal. 
284—-Swank— Swank Record 
sete Broadway, New York 
285—Symphony — Symphony 
Co., Los Angeles, ‘Cal, 
286—Teagarden Presents — Nat 
Recording & Film, 20 N. W. : 
er Drive, Chicago 6, Ill. a 
287—Technicord — Technicord Ree 
ords, 90 Massachusetts Avenue, 
Cambridge, Mass. 
288—Tempo—Tempo Record Co, 
P. MacGregor Studios, Holly 
wood 28, Cal. 
289—Timely—Timely Records, 11] 
West 52nd Street, New York 1§ 


290—Tin Pan Alley—Tin Pan Alley 
etree Co, Philadelphia, 


a. 
291—Top Hat—Independent Record 
Distributors, New York, N. Y, 
292—Tournament — Pasadena Jam 
Society, Pasadena, Cal. 
293—Trianon—Trianon Publications, 
11839 Twelfth St. Detroit § 


Mich. 

294—Trilon—Trilon Record Mfg. Ce, 
3123 San Pablo Avenue, Oak- 
land, Cal, 

295—20th Century—Ballen Record 
Co., 1515 W. Jefferson St., Phil 
adelphia 21, Pa. 

296—Verne—Verne Recording Corp, 
of America, New York, N. Y, 

297—Victory—Victory Records, PQ, 
Box 684, Beverly Hills, Cal. 









298—West Coast—(See Jazzman) 
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Bob Crosby's Show for Ford is heard every Wednesday 
night, 5:30—6:00 PST, over CBS. Bob's Band is always 
@ popular feature at the nation’s famous night spots. 


..- definitely OUT IN FRONT with RICO 


%* Star performer—Everyone! And every star in Bob’s Sax 
Section uses Rico Reeds—the Star Performers of allCane 





Bh set eas $5 


ts: 


Reeds...and definitely OUT IN FRONT! 


real thrill coming! 


PRODUCTS 


Your Music Dealer Can Supply You, or Write Direct. 


6638 Santa Monica Blvd., Hollywood 38, Calif. 


%* Of course Rico Reeds are preferred by all Star Pere 
formers...and if you haven't tried Ricos, you have a 


% Select your own parucular style and strength of Reed 
from Rico's 4 individual style cuts and 9 playable: 
strengths ...then you'll know where real performance , 
begins...for both Sax and Clarinet. 


Saprigt 
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Sedric Sends 
Shirtsleeved 
Sophisticates 


Reviewed at The Place, New York 
City 

Leader, tenor sax, clarinet: Gene Sedric; 

: Freddie Jefferson; trumpet: Lincoln 

3; bass: Danny Settle; drums: Slick 


Jones. 

New York—Gene Sedric’s back 
in the Big Town with a fine little 
pand. “That’s — Paswonky,” 
as Fats would have said, “Fine 
Paswonky.” 

Gene, the Honeybear whose 
tenor sax kicked off so many of 


Fats’ best records, is leading a 
five piece unit at The Place, a 
Greenwich Village bar where 


high brows and low brows can sit 


in shirtsleeves these hot nights 
listening to Sedric’s hotter com- 


bo. 

Behind Gene is drummer Slick 
Jones, another Waller alumnus, 
who, with Danny Settle’s rock- 
like bass, lays a firm foundation 
for the quintet.. Gene’s theme, 
epregeisely, is Fats’ Ain’t Mis- 

vin’. 

For so small a combination, the 
Sedric band has a_ surprising 
amount of variety, thanks to a 





carefully prepared book of origi- 
nals. There are fine jump 5 
cials like Forget It and Be-Bop 
Bootin’ (“swingeroos,” as Sedric 
calls them); and some atmos- 
phere stuff like Tenor Speaks, a 
tenor-drum duet that comes off 
like the old Artie Shaw jungle 
music. There are occasional 
blues, though Gene’s singing 
doesn’t capture the feeling of 
this medium. Far more effective 
is Sedric’s vocals on ballads like 
The Talk of the Town. 

The happy thing about the 
Sedric band is that they make 
the most of a baa yas of mu- 
sic. Tops in Sedric’s k is Mary 
Lou Williams’ Lonely Moments, 
a lovely, sensitive piece of music 
that: could easily be butchered 
. . . but certainly isn’t by the 
Honeybears. 

In these days of distorted tenor 
tones, Gene’s rich “true-tenor” 
7 sounds refreshingly full. 

itto with Gene’s little known 
but exciting clarinet, which he 
generally plays in the middle 
register. 

en they’re in the mood, the 
Sedric band displays fine spirit 
and attacks its material with en- 
thusiasm and generates a solid 
collective beat. Unfortunately, 
the group occasionally falls into 
a listless jam groove, with Sedric 
playing solos for three fourths 
of each tune. 


DOWN BEAT’S DECISION: 

Sedric has an excellent combina- 
tion for small-band club dates and 
recording sessions. His pains with 
“material” is unusual with this type 
of combo. Still further efforts to 
secure and develop out-of-the-or- 
dinary music should pay off.—got 


Gene Sedric’s Reply 














Thanks for your wonderful criti- 
cism about my band. I am trying to 
develop it into the world’s greatest 
small combo. 

I don’t think your criticism of my 
blues was right, because I feel the 
blues. I do hope that you noticed, 
Bill, that my interpretation of my 
blues, as well as my jumps and 
ballads, is different. We spend 
many hours in rehearsal developing 
new ideas and effects. 








Through The Looking Glass 


(as reflected by got) 


: * i | ij A Gh " x 
This intimate shot of singer Jo Stafford, taken in her dressing 





room by Bill Gottlieb, reflects Jo not once, but twice, as well as the 
innumerable bottles of perfume and make-up necessary for her stage 
appearances, It would seem that Jo is a collector of exotic perfumes, 
from the assortment on her dressing table. 
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LOCKIE’S 


1521 No. Vine St. 
Holly weod 


Distributors of the Finest Musical Instruments @ 


HEADQUARTERS FOR 


AME BANDS 


950 So. Broadway 
Les Angeles 








Hal and Cosmo 
Still Haggling 
Over Contract 


New York—Still unsettled in 
his dispute with Cosmo records, 
Hal McIntyre laid aside his de- 
bating togs at press time to 
showcase his band in a musical 
short for the Pacemaker series. 
The flicker (Pacemaker films 
sports and general events fea- 
tures) is the first by the company 
in seven years featuring a band. 

Shooting starts this week and 





the McIntyre band will double on 
the lot from its nightly stand at 
oe Hall, Asbury Park, 


In the recording dispute, at 
press time things were at a 
standstill. Legend had it that 
Mac was back with Cosmo, but 
George Moffett, Mac’s manager, 
told Down Beat that terms were 
still in debate. 

Report was that the reason 
Mac left Cosmo was that the 
company was in arrears in pay- 
ments to the band—a $1,000 a 
week commitment. 

“At the present time,” Moffett 
said, “we are all paid up and 
Cosmo owes us nothing. They 
settled in full, some $22,000. 
What’s holding up the deal now 
is the new contract. I can’t say 





McCoy Breaks Record 


Wall Lake, Mich.—Clyde “Sugar 
Blues” McCoy and his band, play- 
ing here currently, have broken 
a ten year attendance record. 
os also top Charlie Spi- 
vak’s mark at the Eastwood Gar- 
dens in Detroit. 





what Mac is asking, but it’s not 
less than before.” 
Although Mac hadn’t re-signed 
with Cosmo, he is reported to 
have cut four sides for the firm 
ust the other day. Sides will be 
eld for future release. 





Down Beat covers the music 
news from coast to coast—and is 
read around the world. 
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SWINGSOK yj. 


FASTER, sm 
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With the “Swingsok” you can lock cymbals at 
cushion tension desired —top cushion acts as an 
adjustable check nut. Cymbal mounts are of 
thick soft rubber. 


rods eliminate excessive friction . 
faster easier rhythm. The long foot pedal tread 
prevents foot fatigue and assures you change- 


Low and out-of-the-way during the hottest breaks, 
the wide-base rubber-tipped tripod gives you the 
maximum in foot freedom. 


easily and quickly. Its light weight construction 
is designed for easy carrying. 


$12.00 twithout cymbals) 


Scientifically designed to ease small-of-the back 
tension. The removable body-curved metal rest 
keeps you relaxed through every set. The com- 
fortable bicycle-type seat allows greater freedom 
of leg movement and is quickly adjustable to 
correct height with a telescope-tube lock. 


Rugged tripod construction’ assures you of solid 
support and prevents throne from sliding yet this 
same construction is lightweight and folds com- 
pactly for convenient handling. 


MUSTs” 





long tube spring and 
. » give you 





set up or taken down 


$15.50 
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NAME__ 


“SWINGSOK” HI-HAT 


MUSICAL INSTRUMENT EXCHANGE, Inc., 112 West 48th St., New York 19, N. Y. 
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Petrillo Finds 
Self In Stew 
In Louisiana 


New York—James C. Petrillo, 
AFM head, is being accused by 
the press and politicians of 
pressuring Louisiana’s governor 
Jimmy Davis, composer of hill- 
billy hits, into vetoing a bill 
passed by the legislature making 
—— labor contracts ille- 


gal. 

Though the papers have no 
concrete evidence to offer, they 
imply that Davis squashed the 
bill, which is in operation in 
several other southern states, 
because of reprisals threatened 
by Petrillo. 

There was considerable differ- 
ence of opinion in the papers as 
to just what kind of threats 
James C. could hurl. Most said 
that Jimmy Davis was an AFM 
man, Petrillo could expel him 
from the union, thereby “im- 
periling his income from record- 
ing, radio appearances and stage 
performances” in which the gov- 
ernor still indulges. 

However, to the best of the 


an honorary member of the 
union and does not qualify, 
strictly, as a musician. 

The real grip Petrillo has on 
Davis, IF he wanted to use it, 
hinges on the governor’s role as 
a songwriter, a point overlooked 
by all but one Metropolitan 
sheet. Jimmie happens to be the 
most successful scribbler of 
boots and saddle music. To his 
credit are You Are My Sunshine, 
Sweethearts or Strangers, I 


dozen other nasal classics. 
AFM Could Pull Strings 


The AFM head has the neces- 
sary strings for pulling these 


tunes from orchestra books, 
radio turntables and, in the 
future, recording studios. The 


accumulated royalties from these 
fields add up to pile dbout 10 
times the size of his take as 
deader of his state. 

Those who know the governor 
say Petrillo never entered the 
picture, that Davis vetoed the bill 
because of his political convic- 
tions: In his veto message, Davis 
pointed out that the bill would 
interfere with collective bargain- 
ing, would be contrary to na- 
tional law and that Louisiana has 
not had serious labor trouble in 


Makes No Difference Now, No-| 
body’s Darling But Mine and a|/ 





MARTHA JANET RAFFERTY 


This was the name by which this 
former band vocalist and present 
movie actress was known in her 
home town of 
Altoona, Penn.-| 
sylvania. She} 
left Altoona to 
sing with the 
band of the late 
Hal Kemp, 
adopting a pro- 





fessional cogno- 
men which} 
should be very 
familiar to you. 
During her ca- 
reer as vocalist 
she began a ro- 
mance with the piano player which 
later resulted in his giving her an- 
other change of name. She has 
been living in Hollywood and work- 
ing steadily in pictures as singer 
and actress for several years and 
one of her most recent sercen ap- 
pearances was in Columbia’s The 
Great Highway. You know this 
pretty as: 














Beat’s knowledge, Davis is only' the first place. —got 4101q Jouvf 
een | of Duke’s mellower masterpieces. 
Ramirez, who’s currently playing 
Sweet Symph Trade Tattle | the Little Casino in New York, is 


New York—If you think the 
largest symphony orks are in the 
east, you’re wrong, brother, 
wrong! 

The largest symphony orches- 
tra in the country, according to 
info received here, is the Long 
Beach (Calif.) Women’s sym- 
phony which lists 115 gals. Per- 
sonnel of the large eastern 
groups total something like this: 
Boston, 106; Detroit, 110; New 
York, 104, and Philly, 101. 

That’s news! 














Milton G. Wolf 


Original 
DUR-A-GLO and 
LEKTRO-MAGNETIC 
FLAT WIRE WOUND 
STRINGS 


Used All Over the World 
by Leading String 
nstrumentalists 


SEND FOR OUR COMPLETE LIST 


* * * 
(JUMBO DURA-CLO SPAN tor 
jon-Electric Gui t $2.25 
CD DUR-A-GLO STRINGS for in 
Electric Cuitar............ set 2.00 
o aay My ety STRINGS 
tric Spanish Guitar. .set 
o (EKT RO. MAGNETIC STRINGS 


for Electric Hawaiian Guitar 
6 Strings to a set 1.75 


Flat Wire Wound Metal Violin Strings 


(CO WINTERNITZ, Made to 


for Fine Instruments... .... . set $4.30 
(0 DURA-A-GLO, Tone of Gut-De- 
pendability of Metal....... set 3.30 
* * * 


MILTON G. WOLF 


yr oi 


@ DO NOT CLING TO THE STRING 
@ PRODUCE BETTE 
@ GIVE FASTER PICK TECHNIQUE 


Records 

Billie Holliday re-signed by 
Decca with a guarantee of $20,- 
000 for two years, not $20,000 per 
year, as reported in other trade 
journals. . . . Everybody’s get- 
ting in on the Kiddie Record 
act. Bebe Daniels, Ella Fitzgerald, 
Benny Goodman and everyone 
else but Cab Calloway skedded to 
cut sweet words and music for 
the Little Ones. 

Tin Pan Alley Music Co. has be- 
gun a record firm of the same 
name. ... ARA, owner of the most 
original record promotion staff, has 
added newsmen Grady Johnson and 
Milt Transchel to its flackery. ... 
Hamp-Tone Records, the Musicraft 
affiliate headed by Lionel Hamp- 
ton’s wife, has signed actor Canada 
Lee, in keeping with its program to 
get Negro artists of all types on 
wax. 

Leslie Kramer has become pub- 
licity head of Majestic. .. . Shir- 
ley Booth, comedienne, ‘will be 
making laughs via Cosmo Recs. 

. Clarinetist Sal Franzella be- 
came the first to sign an exclu- 
sive contract with Swan. 

Ram Ramirez, pianist, backed 
by Jimmy Shirley, guitar, and Al 
Hall, bass, has cut an album of 
Ellington ‘Moods for Gotham. It 
will feature Sentimental Mood, 
Prelude to a Kiss, and four other 





composer of Lover Man. 

Sarah Vaughan, newest singing 
sensation, has a remarkable con- 
tract with Musicraft that reputedly 
guarantces the swooping canary a 
million discs a year, most of them 
made on a co-feature basis with 
Teddy Wilson, Duke Ellington and 
other Musicraft signees. 

Erskine Butterfield, hip pianist 
just out from under khaki 
threads, has been pacted by the 
DeLuxe wax-works. ... Lecuona’s 
Cuban Boys have tied with Ma- 
jestic. 


Locations 


The Village Vanguard, N.Y.C., 
has dug up some air condition- 
ing and reopened with folk sing- 
er Richard Dyer Bennett, who 
was with the spot when it tem- 
porarily closed. 

Joe Reichman is handling the 
piano chores for Gordon Mac- 
Rae, summer replacement for the 
Jack Smith show on CBS, 7:15 
P.M. EDT, Monday thru Friday. 


Publishing & Booking 


Jack Robbins, who recently left 
the Big Three, is preparing deals to 
combine with various orchestra lead- 
ers in the publication of original 
material. Pact with Willard Alexan- 
der to publish Basie works fell 
through when Alexander backed out 
at last minute. Instead, Basie is re- 
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25¢ for Postage; 35c 
West of necks Mountains. 








Oc for Postage and Han- 
gine. No C.0.D.’s, Please. 


MILTON G. WOLF 


Master Milt 

am KIMBALL BLDG. 
CHICAGO 4, ILL. Wolf 
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You Can't Win 


New York—A contest to find 
the Raleigh, N. C., gal with the 
“finest brown frame” sent one 
of the judges into Raleigh’s city 
court where he got nothing bet- 
ter than a 60-day susnended sen- 
tence. His wife, a contestant, 
charged him with assault and 
battery. 

Maestro Buddy Johnson spon- 
sored the contest to find the 
“fine brown frame” girl and Al- 
bert Wilson applauded for the 
wrong gal. His wife didn’t like 
this open display of non-sup- 
port and showed it. Later she 
told the judge that Wilson hit 
her when she slapped him “play- 
fully” for applauding the wrong 
gal. Case dismissed. 
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ported to be tying up with Burke- 
Van Heusen, with the Count getting 
a separate firm that will be a sub- | 
sidiary of B-VH. 

Gerry Gross, former publicist, 
and Phil Hemingway, theatrical 
agent, have purchased the New 
York office of Harold Oxley’s 
booking agency. Latter will head 
band and one nighter depart- 
ment while the former is in 
charge of cocktail, variety and 
small band bookings. 


Randy Loses 
His Manager 


New York—Eddie Perri, road 
manager and 5 percent owner of 
the Randy Brooks band, is no 
longer associated with Brooks, 
but denies the split came after 
a bitter disagreement with the 
leader. Mike Nidorf, also con- 
nected with Brooks, is out as well. 

Persons close to the band say 
the parting came after an argu- 
ment on a one-nighter. Brooks 
is reported to have said to Perri: 

“You’re through!” 

*‘T’m through,” Perri was said 
to have answered, “you were 
through the night we left the 
Pennsylvania. Why don’t you 
wise up.” 

Later Perri told Down Beat that 
he and Brooks separated as best 
of friends. He said he still held 
5 percent of the Brooks band. 
Also that he didn’t intend to 
handle orks in the future, de- 
voting most of his time to de- 
velopment and managing of 
singers and small combos. 


Thelma Beats Her 
Creditor To Cash 


New York—Additional act in 
the squabble between Kelly’s Sta- 
bles and Thelma Carpenter over 
monies due the former was 
played here. The Stables tried to 
attach La Carpenter’s salary from 
an Apollo Theater date only to 
discover she had been paid off in 
cash some weeks previously. At- 
tempt to prove conspiracy on 
part of the Apollo fell through 
when manager Schiffman point- 
ed out he had known Thelma for 
years, she had not worked for 8 
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When you see Nocturne, a mur. 


der mystery now being filmed at 
RKO and starring ay Raft, 
@ prominent part will be 
by a piano playing character 
called “Fingers.” The piano ge 
quences for the sound track 
be played by Buddy Cole. Bu 
one of the busiest musicians 
Hollywood, flew to Chicago late 
last month to take charge of the 
band and play piano and noyj- 
chord for the Dinning Sisterg 
Capitol date. 

Skitch Henderson’s solos are te 
be a regular feature of the Old 
Gold Sunday night 





Rhapsody in Rhythm, which ema ; 


nates from the NBC_ Hollywood 
studios. He is also scheduled for 
. hay yet (Denk : P 

this fall. . . Jac um e Boogie 
Fina, veteran with Freddie = 
tin’s orchestra, has formed his ow, 
band. He will record a group of 
solos for Mercury this week, band 
sides later. . . . Erroll Garner is 
also scheduled for th 

of solos. Mercury released his ini 
tial album of six standards last 
month. 

Sonny Thompson, subject of 
our July 15 column, snared a fea. 
tured spot at Cafe —eoaps Up. 
town, New York... . Billy M 
called back into the navy during 
the threatened maritime strike, 
has abandoned plans to organize 
an orchestra and will remain ip 
the navy. ... Frank Froeba back 

at the Rendezvous Room, Hote 
Victoria, after nine months a 
Jack Dempsey’s Great Nor 
Hotel. ... Teddy Wilson, fea 
on the CBS Tuesday night sum- 
mer show Night Life, is consider. 
ing a five-week tour of South 
America this fall. 

Mary Lou Williams recently 
peared as guest soloist with a 
New York Symphony at Carnegie 
Hall playing the Saggitarius Seon 
pio and Aquarius movements 
her Zodiac Suite. She also arr 
the score for the 70-piece 
which was conducted by Ann Kal 
mer. . . « Erskine Butterfield can 
rently at the Dome in Minneapolis, 
his first midwest location since 
release from the army. Before lea 
ing New York he cut four sides fa 
DeLuxe. 4 

Sinclair Mills scoring with C 
cago Northsiders at the 
Show Lounge... . Fletcher H 
derson and his band at Club! 
Lisa on the south side. . 
Segall, chic pianist With | 
Leonard, escaped injury wh 
street car struck the taxie 
which she was riding. The” 
fortunate driver was badly 
and bruised. 
Ed's Note: Mail for Sharon Pease sh 


sent direct to his teaching studios, 
715, Lyon & Healy Bidg., Chicago 4 


months prior to the date, 
really “needed” the advance. 
gotiations are proceeding o 

disputed $4,500 debt. a 
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Right around the corner from my house in NYC, there is 
areal fine joint called Prexy’s which stays open all’ night so 
that hapless characters who work weird hours can get ham- 


burgers. 


Plus adulterated cow, the spot 


‘features a very attractive lassie by | e 


the name of Josephine. That is, she 
was real attractive till tonight when 
she leaned across the counter, bat- 
ted her eyelashes and remarked: 
“Gee it must be wonderful to make 
a living just sitting listening to mu- 
sie all day long. 

At this point, believe it or not, 
Iam on the 42nd hour of listen- |. 
ing to steel wobble over shellac, 

there isn’t anything won- 
derful about it. Just in case n=" 
think reviewing of the sort the 
Beat demands is tossed off in odd 
moments for light laughs, here’s 
a run-over of what has to be 
done before we can print a re- 


W. 

The records come in, have to 
be unpacked to much swearing, 
and the broken ones sorted out. 
Then they have to be assembled 
into the five main categories 
used here, and collected by artist. 
Then all the single solos, and 
records of the same tune have to 
be cross-checked for possible 

comparisons or similarities, and 
then each disc must be checked 
as accurately as possible for per- 
sonnel, arranger, singer, and any 
background data that will make 
the review more interesting to 


you. 

Then EACH bg 3 of EACH record 
that is r d three 
times tee a according to 
the standards of the category it’s 
in, balance, surface noise, and ma- 
terial used. Then the review is 
written, and finally the whole list 
rechecked for ratings and the week’s 
Best Bets. 

Each issue there are somethin 
like 70 to 90 records reviewed, 
plus an additional 40 heard but 
either postponed or held for fur- 
ther checking. Multiply 220 sides 
by three minutes by three times 











gives you 1980 minutes or 33 
hours of straight playing time 
every issue. 

That’s why I’m salty on Josie. 





Hot Jazz 














Popular Pair 





Tiny Grimes Quintet 


{J Romance Without Finance 
If PU Always Love You Just The 
Same 


Made two years ago with Clyde 
Hart’s piano, Doc West on drums, 
Jimmy Butts, bass, Tiny’s guitar 
and vocals, these become caliber 
A for one reason: Charlie Parker 
on alto. Most of the other wax 
I’ve heard him on has been fran- 
tic, forced tempoed. Here are 
easy, bouncing beats with Parker 
noodling some thoroughly good, 
well-phrased jazz back of Grimes. 
You may perhaps find his tone a 
little hard and underbodied, but 
these sides prove conclusively 
Parker is no re-bop freak. He 
plays. Period. (Savoy 613) 


Frisco Jazz Band 


If Fidgety Feet 
II You’ve Gotta See Mama Every 
Night 


Feet gets the New Orleans pa- 
rade beginning right down to the 
starting whistle. Tempo is right, 
neither hurried or pressed. How- 
ever New Orleans jazz has to 
have drive and fire to it to mean 
anything in this day. This disc 
doesn’t seem to have enough, and 
Ray Jahnigen’s piano is a shade 
too ragged even for the tradi- 
tional ears. Mama moves more, 
with best solo by the Crook clary. 
(Pacific 611) 


Sanford Gold Trio 


IJ You Took Advantage Of Me 
i232 Mood Fantasie 


Avery much under-rated pian- 
ist now working at NYC’s Kelly’s 
with Mary Osborne, Gold stiffens 
up to not-his-best piano on these 
two. However the day’s more 
advanced young pianoman might 
note a fine left hand, and on 
Fantasie (his own tune) that 
Gold plays Tatum-like runs as 





Symbol Key 


fils Tops 
fit Tasty 
ez Pleasing 
f Boring 














than just for the customers. 
(Savoy 608) 


Ernie Lewis’ All-Stars 


IJ Vernon’s Alley Blues 
if -Hit That Jive Jack 


An extravaganza for the same- 
named bass man, there are good 
ideas on the blues, but too many 
notes off that pitch. Riff back- 
ground with electric guitar 
sounds like things you used to 
hear from the Floyd Ray band. 
Jack’s high-tension with lots of 
ae up-there notes. (Pacific 


Joe Marsala's All-Timers 


ii Tiger Rag 
if Clarinet Marmalade 


This is the disc that has the 
clary solos dedicated to Leon 
Rappallo. On the date were 
Hackett, Condon, Gene Schroe- 
der, Freddy Orchard, Jack Les- 
burg, Rollo Laylan—all of whom 
make it sound like Nick’s round- 
up. This was unfortunately one 
of those dates that just didn’t 
jell. Guys try hard, but they 
never give any feeling of unity. 
There are a few snatches of 
Hackett on Marmalade which you 
may notice. (Savoy 10-001) 


Al Hall Quintet 


fi] Am I Blue 
iif Emaline 


This is a very a very auspicious 
disc debut for Al Hall’s new rec- 
} ord firm. Good 
surfaces, sel- 
dom recorded 
tunes, and Ben 
* Webster, Dick 
/ Vance, Jimmy 
Jones and Den- 
zil Best assist- 
ing. Blue has 
Vance’s trum- 


wonderful 
Jones chord- 
ings. Dick cer- 
tainly doesn’t get enough atten- 
tion from the way he sounds 
here. Webster is playing pretty, 
no overblowing. Homework for 
bass men: Hall’s easy, forceful 
backing of the piano solo, before 
some Vance open horn, Louis- 
toned and flexible. Emaline is 
upper, with Jones’ piano sound- 
ing a shade muffled. Webster’s 
chorus is amongst his best lately. 
Hall has one off-time bit after 
the riff that will make you think 
Best’s drumming is off unless you 








part of the phrase line rather 


listen hard. (Wax 100) 
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Las Vegas, Nev. — Popular 
leader at the Hotel Last Frontier 
is Nick Stuart, who has been 


known to double from the band 
stand to the flickers. That’s Mrs. 
Stuart with him. His band is set 
boa play through the year at the 


's Ramona Room. 








i's A Plug! 


York—Harry Lake, of 
Reb music publishing company 
one of MGM’s 
you know what lin- 
up some 30,000 Western 
branches as a tie-in for 
plugging of a new tune, 
-Five Words or Less. 
age three picture pro- 
in Hollywood are eyeing 
wv ¥ a possible knitting 
of their films. With its 
2 ad and printing facili- 
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Sisters 

Dizzy 

falter Gross 
Hogan Kitty 
Gordon MacRae 
né & his Mel-Tones 
é Slam Stewart 
Teddy Wilson 

5 Re ie +. Migvelito 
Sarah Vaughan 
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Tex Beneke 


III Texas Tex 
I Give Me Five Minutes More 


Certainly sounds like Miller: 
hard-inflected trumpets, backed 
by closely voiced trams into a 
riff supported by tight, clipped 
rhythm of the sort Dorsey plays 
when he wants a Sy Oliver score 
to move like Lunceford. Entire | 
record is well-played with a good 
alto solo added to spark the Bill 
Finnegan mss. My only kick is 
that the whole band should stop 
concentrating on reading quite 
as perfectly and relax a little— 
the emphasis on precision will | 
scare you. Same crit for More: 
rhythm especially should have | 
laid back. Alto touches are even | 
better here, and trombone attack | 
something to discourage most | 
brass. (Victor 20-1922) 





Tommy Dorsey 


SJ Then PU Be Happy 
iJ The Song Is You 


More Oliverian oomph: bicycle 
horn clary against two beat 
rhythm and trombone section 


(Modulate to Page 16) 
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C1 Drum improvisation No. 1; The 

Wolverine Blues—Bab 79¢ 
(1 Manhattan Stomp; A’ ’s Blues— 
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ie Woogie; B 
Woogie at tee Civics Ee. 


mmons— 
(12:19 Blues; Perdido St. 
ong— 


Biues— 
Louie Armstr 


Blues—Charlie 


Clock Lomond; | Don’t K Why— 
Eddie Heywood—79c = 
Ci The Way the Wind Blows; That 
onderful Worrisome Feelin’ —}. 


nba bes Ww B 

b jazel’s ; 

2 Flat-Hazel Scott ge as 
o —. Eyes; Hallelujah—Hazel Scott 


O) Carioca; All the Thi Y 
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Cl’m just a Lucky So and So; The 
had of You-Buke Ellington— 


O Flat Feet; You’re Too Beautiful-— 
Charlie Spivak—53c 

C1 You’ve Got Me Cryin’ Again; Sum- 
mertime—Boyd Raeburn—79¢ 

C1 Along With Me; | Got the Sun in 
the Morning—Artie Shaw—29c 
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(0 DRUM SOLOS ALBUM by BABY DODDS 
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Rudiments, Tom-Tom Workout. 10 
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( PIANO SOLOS ALBUM by ERROL GAR- 
NER—Alwa $, gg You; Some- 


M My Skin, ! 

Can't ce Started With You. 3-10” 
records—$3. 

(CO GEMS OF yazz ALBUM (Vol. 1)—Mil- 
dred Bail 


ME, FEATHERED LAMENT, T 
DOWN TOWN NOW, WHAT IS THERE 
TO SAY, etc. Nee 10” ‘records—$3.95 
(GEMS or jaz ALBUM (Vol. 3)—Henry 
“Red” Allen, Benny Carter, Sidney ae 
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ohn Kirby, ‘Adrian 
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'ds—$3.95 
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(1 GEMS OF JAZZ ALBUM (Vol. 4)—Ben- 
ny Carter, Fletcher By ogy Coleman 
Hawkins, etc. be UST, LOST IN A 
FOG, NAGASAKI, NIGHT LIFE, SOME- 
soy LOVES ME, etc. 6-10” records— 
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Har recor 
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— Lee Wil = Jack Teagarden, Bob- 
bie Hackett, Max —— a Wee 


oe. 
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16 DOWN BEAT 
eo _ a mage er Guy Lombardo 
dicot he Satisfiers Just Aren't Satisfied | } On The Alamo BEST BETS 
3 enna Ss ! Pd Be Lost Without You Hot Jaz 
ae Ye Though belonging to a desper- Am I Blue 
ately small minority, I still claim Al Hall Quintet (Wax) 
with PODS, this band plays bad dance music Swing 





(Jumped from Page 15) 
into one of these walk choruses 
with TD leading the section. Cut 
to the reeds is wicked with the 
following tenor sax bit big-toned 
and well-ladled. Whole idea to 
the disc is much like the Night 
Glow Tommy made in 1939. You 
gets the trumpet section over- 
blowing, which the tune doesn’t 
deserve, though the trombone- 
flute middle passage make con- 
trast. Dorsey has done better 
than this even for sheer power- 
house. First side though certain- 
ly jumps without forcing—makes 
a@ good comparison with the Be- 
neke side. (Victor 20-1938) 


Eddie Heywood 
fff On The Sunny Side Of The 


Street 


Iii The Man I Love 


Street at a lag piano with Hey- 
wood playing solo in Duchin’s 
lower range with beat added. Alto 
will remind you of the classic 
solo Hodges made with Hampton, 
and it is a show-stopper itself. 
Love, done long-meter at race- 
track tempo by Heywood with 
Coleman Hawkins on Signature 
over three years ago signalled 
Heywood’s big splash in music 
circles. Here are many of the 
same ideas, but tamed down and 
— up for the people. May 

nostalgia, but I liked the 
other less-rehearsed, more idea- 
ful version better. (Decca 23534) 


. The Four Star Rhythm Section 


if Blues (Slow) 

if Blues (Jump) 

if I Found A New Baby 
If Confessin’ 

if These Foolish Things 
iJ I Never Knew 


Pianist Stan Wrightsman, 
drummer Nick Fatool, bassist 
Artie Shapiro, and guitarman Al 
Harris give you a firm founda- 
tion in easy keys to try out some 
of those ideas of yours. Boys 
manage to build the sides to 
climaxes even though there are 
no solo men with them. Second 
batch of these sides, they should 
help young musicians steady 
down and do some worthwhile 
as. (Rhythm 108, 109, 

) 


Nick Esposito 


if Rose Room 
iI Mexican Hat Dance 


Star sideman here is clarinetist 





New York—The Satisfiers seem not at all satisfied, though that 
seems to be the male reaction to whatever 
to be. If Helen Carroll, featured member of the vocal 
has been featured on the Chesterfield ABC Show and on 
records, is trying to prove a point, she seems to be getting nowhere. 








the controversy happens 
group who 
RCA Victor 





he plays at times. Room has 
much the same riff and general 
layout as the side released under 
his name for Keynote. The end- 
ing fares too well on neither disc. 
Dance is a lesson in what can 
happen when a_ bowed bass 
misses. (Pacific 613) 


Opie Cates 


Sf I Found A New Baby 
ff Am I Correckit 


Both Cates’ solo ideas and the 
score sound a little “old Good- 
manish” on Baby, though the 
the band’s execution is good. 
Balance makes all the sections 
sound hollow. Band sounds much 
better on Correckit. (4 Star 1101) 


Jimmy Mundy 


II Baby I’ve Got To Put You Down 
if (Parts I and Il) 


A two-sided blues sung by ar- 
ranger Mundy with his own crew, 
there are two good spots, a tenor 
chorus played much like Bumps 
Meyer on the first side, and a Lips 
Page-like trumpet on the second. 
Mundy sings blues much in the 
fashion of Billy Eckstein. Orch- 
estrationally, Bundy just tapped 
it lightly. (Aladdin 132) 


Jack Rivers and His Muddy 
River Cowboys 


SI Sargent’s Stomp 
f I’ve Found Somebody New 


This is the sort of half-time 
ricky guitar with violin triplets 
added with which Bob Wills has 
been coining dough for years. 
Piano accordion plus Hawaiian 
guitar make the beat on this 
something to hear, specially the 
gliss towards the end. Flipover 





Barney Bigard, though low-level 
recording makes it hard to get all 


is usual cowboy stuff. (Trilon 
18576) 
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Page Cavanaugh Trio 


if Airmail Special 
Saipan 

Trio plays the Goodman riffer 
> so fast they can’t execute it 
cleanly. Results therefore are 
pretty forced and sloppy. Won- 
der when small outfits are going 
to r pushing so hard for fran- 
tic effects, and rely on simplicity 
and good beat to sell their things. 
(ARA 151) 


The Four Esquires 


ff Caravan 


i Honeysuckle Rose 


Duke’s famed tune gets a tam- 
pered rhumba run-down here 
with tremoloed guitar spotted. 
More tasteful than most, this still 
won’t offer you anything sensa- 
tionally new. Honeysuckle is the 
Rose, thassall. (Trilon 12455) 














Jimmy Dorsey 


if That Wonderful Worrisome 
Feeling 
if The Way That The Wind Blows 


This one must have been made 
quite some time ago since Kitty 
Kallen sings Feeling. Side is 
much more punchful than most 
of the older Dorsey’s have been 
lately—gets real barrelhouse to- 
wards the last, with JD playing 
alto against three beat changes. 
Bob Carroll sings Blows. (Decca 
18900) 


Xavier Cugat 


f Chiquita Banana 
tf South America Take It Away 


This time it’s Cugat with singer 
Buddy Clark. Banana is nowhere, 
has been done better many times 


as well as bad music. Its tem- 
poes are uncertain and leaden 
and without the sort of life from 
some of the really good society 
bands such as Reisman. Lom- 
bardo has often boasted that 
people propose to his music— 
obviously, they have to find 
something to do. (Decca 18901) 


Bob Crosby 


If Five Minutes Mcre 
if P’ve Never Forgotten 


More seems to be a tune that 
everybody hands to the brass 
with orders to take off for Cloud 
8. There is one passage of very 
rough, gutty trombone in here. 
Crosby vocals both sides, but for 
dancing they aren’t too great 
shucks. (Decca 18909) 


Buddy Rich 


If Route 66 
if The Iggedy Song 


66 seems to be the bandleaders’ 
vocal song. Last month Georgie 
Auld and now Rich. Buddy’s side 
is not fabulous—that’s the new 
Hollywood word—but it’s a com- 
petent selling job. Band with the 
exception of a short alto solo 
doesn’t show. (Mercury 3025) 


Vaughn Monroe 


if Just The Other Day 
iJ When The Angelus Is Ringing 


Friend Ginger Johnson back 
again, this time with his Mission 
Bell Wine song. Only faults to 
pick with the record is that the 
Moonmaids seem to have trouble 
getting the stiffness out of the 
lines, and the ork’s beat seems to 
race a little for this kind of vocal 
routine. Angelus is_ perfectly 
palatable balladry, and the band 
sounds more at ease than on Day. 
(Victor 20-1920) 


Skitch Henderson 


ii Dr land Rend 
Ii Why Does It Get So Late 


Dreamland is more of the 
pretty fingerings of the Coastite 
piano player though in this case 
the tune sounds suspiciously like 
one of Frankie Carle’s creations. 
Late has more of the Henderson 
piano—incidentally there will be 
soon a three corner fight 
amongst the fans as to whom of 
Lawrence, Thornhill, and Skitch 
copies what—plus a vocal by ex- 
Sonny Dunhamite Ray Kellogg. 
It’s a pleasant side. (Capitol 270) 





Frankie Carle 














Then Ill Be Happy 
Tommy Dorsey (Victor) 


Vocal } 
I Got It Bad 
Ivie Anderson (Black and 
White) 


Why Does It Get So Late 
Skitch Henderson (Capitol) 














ee 
daughter Marjorie Hughes: she 
flats a couple of beauts in 
Otherwise the side proc 
about as would be expected 
though the Carle band 
better arranged and fuller gp 
wax lately than it has hereto. 
fore. (Columbia 36994) 


Freddy Martin 


I To Each His Own 
J You Put A Song In My Hean 


Typical Freddy Martin 
down to the opening m 
tenor backed y arpe 
piano. It is a good dance 
though a little more m 
decoration on top would make 
the record sound a shade leg 
tired. (Victor 20-1921) 


Henry King 


if My Shawl 
2S You May Not Love Me 
f Near To You 7 
if As If I Didn’t Have Enough 
My Mind 6 


First records of the rhumba- 
playing pianoster have heard in 
a long while. Still seems neces. 
sary to load rhumba bands down 
with quivering tenors in the reed 
section. There must be real 
vanced reasons for this; 
omen ge a ee Rene 
sound reasonably light, but 
dently not. Near by the hy | 
from the Beethoven M 
— saa . is pa a 
ranscription. Jack Fina used 
do this sort of thing much bel 
ter for Freddy Martin when he 
would —— Play the selection 
in tempo without changing its 
structure. (Trilon 116, 117) 


Grace Notes 


Bob Chester’s Surrender and 
that same lush reed tone he hag 
used for some years now (Sonora) 
... Another Fickle Eye, this time 
by Jan Garber (Black and White 
787) ... Best Vogue platter to 
show so far: Enric Madri 
So It Goes and Minute Samba 
(V-760) sung by wife Pat Gi- 
more... Art Kassel also in 
in the pickchure division 




















| only-as good as the condition it’s in. Keep your's 
in @ Lifton case. 


LIFTON MANUFACTURING CO, 28 West 18th Street + New York, N.Y. 


before. However Away gets a 7 
rhumbaing, though Clark’s vocal IJ Cynthia’s In Love menkencimsdertbews 
is not so tuneful nor as well- Ii I'd Be Lost Without You 
paced as the Crosby. (Columbia | 
| 37051) ‘ Papa Carle should’ spank Vocal 
THE Bing Crosby 
if See 
uth America—Take It 
i iJ September Song “= 
ii] Begin The Beguine 
SIL Just One Of Those Thi 
, leading musi- iI Night And Day 
the world have been safeguarding a 
in Lifton Scveaen No cowboy tunes, these 3 
end ton ts thelr knowledge sides are amongst the best 
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has made in many years. 66 SUR 
mounts the Andrews Sisters tom 
a humorful disc for the 
with the horseman really 
ing for a beat. Only  trouk 
that these sides make it ¢ 
clear that the mellowness | 
was a@ component part of Cr 
is disappearing—but the f 
technique that makes him @ 
pert at any song style is still 
much present. ten to” 
words “time . . . precious, 
days” in Song and you'll s 
changed is the Binger’s 1 
quality. It’s really a drag to 
a review like this when 
tically a whole generation 
grown up considering Cro 
only a great showman, but @| 
actor, and an excellent 
There’s still lots there, bu 
old debbil top register has 
to crack and sooner or 
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rest will follow. Things 
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‘fandout in anybody's songbook 


, with Crosby applying a 
t rock to touch up the Cole 
lyrics. (Decca 23569, 18898, 


Johnny Mercer 


My Sugar Is So Refined 
Ugly Chile 


Mercer is a great material 
r and Sugar is great mate- 
Chile owes its revival strict- 
Milt Gabler who dug it up 
ago for a George Brunies 
on a Commodore date. Mer- 
sings it here with the orig 
tty Doll lyrics and then 
hes to the pigeon-toed ver- 
This is excellent singing. 
Bass and guitar men in that Paul 
Weston house band are topnotch, 
py-the-by. Funny stuff, and will 
gell indefinitely. (Capitol 268) 


—— 
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f 
/ 


2 sFae 


Bese 


Ivie Anderson 


Tit Pve Got It Bad 
If! On The Sunny Side Of The 
Street 


Intelligent singing by Ivie of 
of one of the classic things she 
did with Duke. Everything about 
the side is good, and though you 
may find her wide vibrato hard 
to take when all the gals around 

in those full pear-shaped 

you also may find it differ- 
ent and with some musical sense. 
Touch of B Smith alto hurts none 
either. Street along with tasty 
Karl George trumpet has Ivie 
showing how much experience 
means. However this one is at a 

where her tone can get a 
ttle too rough for me. (Black 
and White 771) 


Frank Sinatra 


If] Five Minutes More 
I} How Cute Can You Be 


More is one of the rare times 
when Sinatra sings up tempo for 
wax. Despite a couple of clinkers 
(slight), he does well. The “aw 
come on” at the end of the record 

d cause a commotion with 
more desperate fans. (Colum- 
37048) 


Helen Carroll and The 
Satisfiers 


!} Don’t Marry That Girl 
!! The Boogie Woogie Barnyard 


Despite the fact that she 
butches the “from” in the sing- 
ing intro, Helen Carroll (director 
and guitarman Carl Kress’ wife) 
is one of the most experienced 
and capable gals fronting a vocal 

p. Both she and the Satis- 
show remarkable tendencies 
to sing in tone, a very unhip, old- 
fashioned trick to fool people 
into buying their records. How- 
ever they deserve better material 
than this on discs and radio. 
Barn 4 mee 4 where the 
oogilie Piggy grew up. 

(Victor 20-1528) 


Evelyn Knight 


I My Fickle Eye 
ff It’s My Lazy Day 


Miss Evelyn Knight certainly 
has the same vibrato-less ap- 








henge which made Maxine Sul- 
ivan so popular some years ago. 
Day’s first chorus is much easier, 


more fluent going on 
some wordless obligatto di-dos. 
se by Bob Haggert. (Decca 


Helen Forrest 


iJ Whatta Ya Gonna Do 
Ii] Linger A Little While Longer 


Hope Miss Forrest gets over her 
current spell of ill health and 
starts recording by herself again. 
Six or seven years ago she ranked 
at the top commercially and the 
competition isn’t any 2 
just has to start singing in th 
simple and sincerely unaffected 
fashion in’ which she used to. 
Longer is amongst the best she’s 
done lately, but it’s only a sam- 
ple of what could come. (Decca 
18908) 


Velma Nelson 


If Early Morning Blues 

If Something Done Gone Wrong 

IJ Love Poison 

iJ Pop Fly 

t If I Were An Itty Bitty Girl 
(Parts I and 11) 


Some of that big-voiced blues 
singing you used to hear so much 
of a decade ago. Touches of alto 
on all the sides that are okeh. 
Girl is one of flock of double- 
sided discs with slightly blue ly- 
rics to which some people are 
objecting. I suspect you will find 
them boring rather than dirty. 
(Aladdin 139, 140, 141) 


Margaret Whiting 


II When You Make Love To Me 
If Along With Me 


Miss Whiting is making prog- 
ress. While there are spots in 
Me where the phrasing seems a 
little over-done,-her intonation 
and style are becoming warmer 
and more listenable with each 
disc. Occasionally however her 
tone can become a bit over-nasal 
such as the “be” at the end of 
Along’s first chorus. (Capitol 269) 


Jack Teagarden 


ff Basin St Blues 
iJ Martian Madness 


Jack’s been singing this tune 
for past 20 years and probably 
will sing it for the next 20. This 
is the whiskey well Texas style 
of singing and trombone, and it 
still sounds real pleasant. Reverse 
is a surprisingly well-played in- 
strumental, much more cleanly 
rendered than Big Gate has been 
wont to do on wax lately. (Tea- 
garden Presents RB 112 


Betty Rhodes 


I’ve Got You Under My Skin 
What Is This Thing Called Love 


Skin is no snap for a straight 
ballad singer. La Rhodes doesn’t 
flop, though some of her low 
tones shade down to practically 
no roundness. It isn’t such a 
sharp idea to finish a phrase with 
the word “stop”, shade it off to 
a pianissimo and then out with 
a big breathy “pah” to cut the 
word off. Love is unusual in that 
she is singing so close to the mike 
that heard in a room, it gives her 


ff 
ff 
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voice an unusual perspective 
against the band. She doesn’t 
fare so well with the second cho- 


hill-billy shifts on “day”, while 
the sobbing on “heart” gets a 
little heavy. Minute criticisms 
perhaps, but the girl is so obvi- 
ously careful of her technique 
that even a lapses are no- 
ticeable. (Victor 20-1942) 


Phil Moore Four 


If She’s A Rank Chick 
If Romance Without Finance Is A 
Nuisance 


Chick is another of these dit- 
ties about frantic wenches so | 
pepular these days. Lyrics are | 
clever. Reverse is a tale about the | 
male budget. Some listenable | 
a on both sides. (Musicraft | 


Boston Symphony-Harvard 
Glee Club 


LS Test t Of Fr 


This is a very praise-worthy 
attempt by Koussevitsky’s or- 
chestra and Wally Woodworth’s 
Harvard boys to put Randall 
Thompson’s four extracts from 
Jefferson’s speeches on wax. It’s 
one of the pleasantest ways of 
listening to great literature yet 
devised. Thompson’s music 
simple and direct, and in keep- 
ing with the text. Both the or- 
chestra and glee club do admir- 
ably—faulty balance makes word 
understanding a little tough to 
ey in places. (Victor Album 





J, 





Lauritz Melchoir 


IS Songs From “Two Sisters From 


Despite Melchoir’s musically 
excellent voice, it strikes you as 
being a little heroic for material 
such as Romberg’s Serenade, or 
the Liszt and Mendelssohn pot- 
pourris put together for the pic- 
ture. Listen to The House I Live 
In; the comparison to Sinatra’s 
film version will interest you. 
One man has the voice, the other 
the sincerity—shame they didn’t 
— together. (Victor DM 


Grace Nofes 


Little too much tremolo hamp- 
ers Bob Haywood’s Memories of 
Home (Exclusive 218) . . . Dooley 
Wilson’s As Time Goes By finally 
available (Decca 40006) ... My 
Fickle Eye more of Betty Hut- 
ton’s raucousness (Victor 20- 
1915) ... Smilin Through pitched 
a little low for Judy Garland 
(Decca 23539) ... Johnny Moore’s 
little group doing a King Colish 


is|Couldn’i Be True easy 





| Back to Joy | 





Chicago—One time Miss 
America and just out of the 
service, Monnie Drake has re- 
turned to the Jimmy Joy band. 


The outfit has been doing loca- 
tion dates and one-niters 
throughout the mid-west. 


221) 





. Fontaine Sisters’ It 
and re- 
laxed, nobody killing themselves 
(Musicraft 15067) . 

More Red Seal artists getting 
in on that good pop gravy, this 
time Dorothy Kirstein singing 
Every Time We Say Goodbye 
(Victor 10-1156). Good but too 
heavy as per usual .. . Rose 
Marie’s Cryin’ My Heart Out For 
You (Mercury 3013) sounds like 
the Al Jolson manner—but it 
isn’t Jolson . .. Andy Russell gets 
the benefit of a good beat on 
Who Do You Love I Hope (Cap- 
itol 271) to carry him thru... 
Chicago’s Cats and Jammers plus 
| Bill Samuels getting a shot at 
| wax via Mercury 8012 and Ghost 
of A Chance .. . Cousin Joe’s 
Little Eva (Gotham 501) has a 
few bars of good Tony Scott 
clarinet ... Blues line to end all 
of ’em in Tiger’s Blues by the 
Three Flames (Gotham 107): “I 
saw a bedbug creeping out the 
dresser drawer—he took one last 
benzedrine tablet, and bit me 
cause I didn’t have no more.”... 

Betty Bradley’s The Gypsy 
(Jewel J-1003) nicely done .. 
Ditto for Bob Graham’s They 
Say It’s Wonderful (Jewel S- 
1003) ... Ring in a good assist 
job for the Meltones on Leon 
Edgar’s Who'll Be The Fool 
(Jewel S-3001) tho the tune is no 
great shucks .. . The Four Bar- 
ons and the Three Esquires do 





job on Frankie Laine’s It Ain’t 
Gonna Be Like That (Exclusive 


conventional accordion-rhythm- 





vocal work on Blue Night and 
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Reverse 
R101 Exactly Like You Out of Nowhere 
02 Embraceable You Rose 
R103 Blue Skies Ain't Misbehavin’ 


Oh, Lady Be Good 
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Where Is Love (Rhapsody 105 
and 101). 

Jane Froman’s Linger In My 
Arms A Little Longer, Baby too 
mannered to compete with the 
Peggy Lee version musically (Ma- 
estic 1048). Je Gray musical 
acking on her You So It’s You 
excellent ... Joe Turner’s I Got 


|| Love For Sale (National 4002) in 


the blues-shou clambake sec- 


| tion ... Very intelligent phrasing 
on Teddy Walter’s Laughin’ On 


The Outside (ARA 135). 

Couple of spots of go tenor 
sax on Kay Thomas’ Love Poi- 
soned (Black & White 783) ... 
Ted Martin’s Stardust would 
have sounded better if he had 
relaxed a bit more (DeLuxe 1014) 
. . . Tricky modulation in the 
middle of the King Sisters Isle 
Of Capri (Victor 20-1903)... 


Mary In Stable 


New York—The Mary Osborne 
trio, featuring Mary on guitar 
and Sanford ld on piano, has 
replaced the Stuff Smith trio at 
Kelly’s Stable. Red Allen has 
been held over. 


Mussilli With Stan 


Hollywood — Boots Mussilli, 
lead altoist with Stan Kenton, 
has not left that band, as was 
previously reported in Down Beat. 
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Prompt Service and Dependa- 

bility Has Made DUBLIN’S Fa- 

mous From Coast to Coast. 

COMY LOVIN’ PAPA; MELLOW MAMA 
BLUES— 


DINAH WASHINGTON....... 
TALK TO ME; BODY AND 
OsouL— Sen WEBSTER. .......... 79¢ 
(1 KO-KO; HOW HIGH THE 
MOON—CHARLIE PARKER...... 
SWEET AND LOVELY; POP’S 
OSNEAM FLIP PMILLIPS.. $1.59 


SUGAR; SENSATION RAG 

oO NK LAWSON... .......60505 79¢ 

Or’s THE TALK OF THE TOWN; 
MEANDERING— 


$1.05 


SHORTY SHEROCK.......... 


COSNEAKIN’ OUT; THAT WONDERFUL 
WORRISOME FEELING 3 
—E. HAWKINS.............00- 5. Cc 
MY IDEAL; MOP MOP— 

COLEMAN HAWKINS. -..... $1.05 
SNOWBALL; LAZY RIVER— 

Ogsonce zack ee $1.05 


CHOW AM I TO KNOW; SHE'S FUNNY] 
THAT WAY— 
BILLIE HOLIDAY............ $1.05 





ATOMIC DID IT; "MA 
Oo DREAMER—MAYLON CLARK....79C 
(EAST LYNNE JUMP; CAN’T WE BE 

FRIENDS— 

MAYLON CLARK............... 79¢ 









DYNAMO A; DYNAMOB 
Opiezy cniieritn $1.05 
A NIGHT IN TUNISIA; ORNI- 
THOLOGY—CHARLIE PARKER.D 1, 


THE HOP; BABY WON’T YOU PLEASE 
COME HOME— 
SLIM GAILLARD................ 79¢ 
(MEAN MAMA BLUES; RIFF 
cl f ILLARD......... 79 


CHICAGO HIGH LIFE; JUST 
OTGO SOON EARL Hints... $1.05 


STOWAWAY; PANTHER 
ORK EARL HINES ee. $1.05 
CIBEGIN THE BEGUINE; | COVER THE 
WATER FRONT— 
EDDIE HEYWOOD............ $1.59 


CO CHEROKEE; MELANCHOLY 
BABY—DizZzY ciLLesPiE.... $1.05 
CC. V. JAM; OUT You Go 

didetié Venturo”>..... $1.05 


COLET’S JUMP FOR RITA; TAMM 
DREAM— 
CHARLIE VENTURO.......... $1 05 


ONE O'CLOCK JUMP; WARM 
MOOD—GERALD WILSON. ....... 79¢ 


DCAIR MAIL SPECIAL; HERE COMES 
HEAVEN— 


GEORGIE AULD................ 53c 


CUTEA FOR TWO; GHOST OF A 
CHANCE—CHARLIE VENTUROS | 05 





All Prices Shown Are Plus 
Shipping Charges 


MINIMUM ORDER $3.00 
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EXPLANATION -. SYMBOLS: b—baliroom 
—— 


NYC; 
Artists Corp., RKO Bide, YC; 
of America, 745 Fifth Ave. NYC 
ford Zucker Agency, 420 M. 


A 
Allen, Red (Kelly’s Stables) NYC, nc 
Anthony, Ray (Roseland) NYC, b 
Armstrong, Louis (Band Box) Chicago, 
Clisng., 8/15, ne 
Arnaz, Desi, (Copacabana) NYC, nce 
Auld, George (El Grotto) Chicago, Cisng., 
8/1 


Bardo, Bill (Casino) Quincy, Ill., Cisng. 
8/2, ne; — Park) Virginia Beach, 
Va., Opng. 8/3 

Barnet, Charlie (Orsatt!’ s) Somers Pt., N. 
J. Clang. 8/3, nc; (Convention Hall) 
Asbury Park, N. J., 8/4-10, b 

Barren, Blue (Edison) NYC, h 

Basie, Count (Aquarium) New York, ne 

Beneke, Tex (Eastwood Gardens) Detroit, 
Mich., Cisng. 8/1, b; (Oriental) Chicago, 


Opng. 8/8, t 

Benson, Ray (Arrowhead Inn) Saratoga 
Springs, New York, nc 

a Billy (Melody Mill) Riverside, Ill., 

Bothwell, Johnny (Pier) Old Orchard 
Beach, Maine, Cisng. 8/1, nc; (Hunt's) 


Wildwood, N. J., Opng. 8/9, b 
Bradshaw, Tiny (Regal) Chicago, 
8/1, t 
Brandwynne, Nat (Biltmore) NYC, h 
Brewer, Teddy (Antlers) Colorado Springs, 


Clsng. 


Colo., h 

Brooks, Randy (Seagirt Inn) Seagirt, N. 
J., 8/2-15, ne 

Brown, Les (Palladium) Hollywood, Cal., 


ne 

Busse, Henry (Rainbo + eee Salt Lake 
City, Utah. 7/29-8/4 

Byrne, Bobby (New “casino) Ft. Worth, 
Texas, Cisng., 8/7, b 


Cc 


Caceres, Emilio (Club Cabana) San Anto- 
nio, ne 

Calloway, Cab (Zanzibar) NYC, ne 

Carter, Benny <a Washington, D. 
C., Cisng., 8/1, 

Chester, Bob (Sea Girt Inn) Sea Girt, N. 
J., Cisng., 8/1, ne 

Claridge, Gay (Chez Paree) Chicago, ne 


Coleman, Emil (Cabana) Santa Monica, 
Cal., ne 
Cool, Harry (Glen Island Casino) New 


Rochelle, N. Y., ne 
— Chris (Log Cabin) Armonk, N, Y., 


Outen, Del (Blackhawk) Chicago, ne 
D 


Davidson, Cee (Rio Cabana) Chicago, ne 

Davis, Johnny “Scat” (Plantation) Hous- 
ton, Texas, nce 

Donahue, Sam fOeatonntel | Some Syl- 
vania, Ohio, Opng. 8/9, 

Dowell, Saxie = Pier) ‘Wildwood, N. 
J., Cisng., 8/1, 

Dunham, Sonny ion Tour) GAC 


E 
Eckstine, Billy (Swing) Oakland, Cal., 
Opng., 7/31, ne 
Elgart, Les (On Tour) GAC 
Ellington, Duke (Golden Gate) San Fran- 
cisco, 7/31-8/6, t; (Meadowbrook) Culver 
City, Cal., 8/8-11, ne 
F 
Ferguson, Danny (Rendezvous) Lake 
Charles, La., nc 
Fields. Herbie (Rustic Cabin) Englewood, 


N. J. ne < 
FioRito, ‘led (Schroeder) Milwaukee, Wis., 
7 


(Trianon) Philadelphia, b 
(New Yorker) NYC, h 


G 


Garber, Jan (Bill Green's Casino) Pitts- 
burgh, Pa., Cisng. 8/8, ne 

Gillespie, Dizzy (Qn Tour) MG 

Glenn, Henry (Rainbo Rendevu) Salt Lake 
City, b 

Goodman, Benny (Socony Show) NBC 

Gray, Glen (Meadowbrook) Cedar Grove, 
N. J., Cisng. 8/10, ne; (Convention 
Hall) Asbury Park, N. J., Opng. 8/11, 

Greep, Bob (Douglas Lake Hotel) Peliston, 
Mich., h 


Foster, Chu 


Hampton, Lionel (On Tour) JG 

Harris, Ken (Ansley) Atlanta, Ga., h 

Hawkins, Erskine (Riviera) St. Louis, 
Cisng., 8/8, ne 

Hayes, Sherman (Bismarck) Chicago, h 

Henderson, Fletcher (DeLisa) Chicago, ne 

Herman, —— Spee Gardens) Santa 
Monica, Cal., 

Hines, Eari (Hioward) Washington, D. C., 
Opng. 8/9, 

Howard, Eddy * Cedar Pt.) Cedar Pt., Ohio, 
8/2-8, b 

Hudson, Dean (On Tour) GAC 

Hummel, Bill (Jackson Casino) Ocean City, 


Hutton, Ina Ray (Plantation) Dalias, 
Texas, Opng., 7/31, ne 


I 
International Sweethearts of Rhythm (On 
Tour) FB 
Irwin, Gene (Chin's) Cieveland, r 
J 


Johnson, Buddy (On Tour) MG 
Jones, Don (Washington Inn) Mamaroneck, 


. ¥., ne 
Jordan, Louis (RKO) Boston, 8/1-7, 
(Earle) Philadelphia, Opng., 8/9, t 


Mo., 


t; 


; h—hotel; 
idated Radio Artists, 30 R 
MG—Moe 
G—Joe Glaser, 745 Fifth Ave., NY 
FO—Harold F. Oxley, 
adison Ave., NYC; WMA—William Morris Agency, RKO Bidg., NYC. 


t club; r—restaurant; t—theater; 


nc—ni| 4 
efelier Plaza, NYC; FB—Frederick 

Gale, 48 West 48th St., NYC; GAC—General 
3 MCA—Music Corp. 
424 Madison Ave., NYC; SZA—Stan- 





Krupa, Gene (RKO) Boston, Mass., 8/8-14, 
t 
L 


LaSalle, Dick (Beverly Country Club) New 
Orleans, ne 

Lawrence, Elliot (Pennsylvania) h 

ae, & Ada (Sherman’s Cafe) San Diego, 
Ca 

Lewis, Ted (Latin Quarter) NYC, 


<n Guy (Waldorf) NYC, “Clsng., 
8 
Lombardo, Victor (Ross Fenton Farms) 


Asbury Park, N. J., ne 

Long, Johnny (Centennial Terrace) Syl- 
vania, Ohio, Cisng., 8/1, ne; (Steel 
Pier) Atlantic City, N. J., fe 10, b 

Lopez, Vincent (Taft) NYC, 

Lunceford, Jimmie (On Tent) wM 


M 
ete. 3 Freddy (Ambassador) Los Angeles, 


Mason, Sully one Mill) Delavan, Wis., 
Cisng., 8/4, 

Masters, Frankie (Peony Park) Omaha, 
Nebr., 7/30-8/4, b; Las Iroquois) Louis- 
ville, Ky., 8/7-13, 


—t Clyde (Walled Lake) Mich., 7/12- 

McIntyre, Hal (Convention A aaa Asbury 
Park, N. J., Clsng., 8/3, 

McKinley, Ray (Lakeside Park) Denver, 
olo., Cisng., 8/8, b 

Millinder, Lucky (On Tour) MG 

—* Russ (Biltmore) Los Angeles, 
a 

Morrow, Buddy (Ocean) Virginia Beach, 
ja., Cisng., 8/2, ne 


N 
Nixon, Nix (Waldameer) Erie, Pa., b 
Oo 


Oliver, Eddie (Mark Hopkins) San Fran- 
cisco, Cal., Opng., 7/30, h 
Olsen, George (Trianon) Chicago, b 


P 


Palmer, Jimmy (On Tour) WM 
Pastor, Tony (Oriental) Chicago, 
Clsng., 8/7, t 

Paxton, George (Capitol) NYC 
Pearl, Ray (On Tour) FB 
Pudney, Ted (Summer 
Dover, Ont., 


Il, 


Gardens) Port 


Reichman, Joe ocnenstt NYC, h 

Reid, Don (On Tour) F 

Reisman, Leo (Statler) Reston. h 

Rich, Buddy (Strand) NYC, t 

Robbins, Ray (Peabody) Memphis, h 
ss. Tee (Colonial) Rochester, 

Cisng., 8/4, h 

Rounds, ‘Huck (Angel ) Mi 1 
u arney (Breezy Point Lodge 

quot Lakes, Minn., b 

Russell, Luis (On Tour) MG 


s 

Sandifer, Sandy (Cricket Club) 
ngeles, nc 
Saunders, Red (Garrick) Chicago, ne 

_. Raymond (Steel Pier) Atlantic City, 

J., Clsng., 8/3, b 
sonia Stuff (Kelly’ s Stables) NYC, 
Snyder, Bill (Bellerive) Kansas City. “Mo. > 


h 
h 


Ind., 





) Po. 
Los 


Spivak, Charlie (Sherman) Chicago, IIl., 
Steele, Ted (Palace) San Francisco, Cal., 
Stewart, Rex (Aquarium) NYC, r 

Stone, Eddie (Belmont Plaza) NYC, h 
Straeter, Ted (Palmer House) Chicago, h 
Stuart, Nick (Last Frontier) Las Vegas, 


lev., h 
Sues, Leonard (Ciro’s) Hollywood, nc 
Sykes, Curt (Trianon) Seattle, Wash., b 


e 


Jack peut Club) 
8/1-14, 

Thornhill, Ciaude (On "Tour) wM 

Tucker, Tommy (Astor) NYC, h 


Vv 


Vaughn, Buddy (Riverside Club) Casper, 
yo., ne 

Vincent, Lee (American Legion) Glen Ly- 

on, Penna., b 


a 7? s Vi i 
Beac! nem 


Ww 


Wald, Jerry (Eastwood Gardens) Detroit, 
Mich., 8/2-8, ne 

Waples, Bud ant Beach Club) Vir- 
ginia Beach, Va. 

“a Lu (Dawn Club) San Francisco, 
al 

Weeks, Aaa (Sky Club) Chicago, Cisng., 


7/7, ne 

Weems, Ted (Trocadero) Evansville, Ind., 
8/2-15, ne 

Welch, Bernie (Eagle’s Club) Lima, 0O., 
Cisng., 8/10, ne 
Welk, Lawrence 
Cal., 
Whiteman, 


(Aragon) Ocean Park, 

Paul—ABC—Philco Hall of 
Fame 

Widmer, Bus (Club Zam Zam) Norfolk, 


Va., ne 
Wiggins, Eddie (Aquarium) New York, ne 
Williams, Cootie (On Tour) MG 
Williams, — (Waldorf Astoria) NYC, 
Opng., 8/8, 
Wilson, Goeaid” (On Tour) FB 


> See (Crystal) Buckeye Lake, 
Ohio, 

Winslow, George (O. Henry) Willow 
Springs, Ill., b 











Kassel, Art (Cedar Pt.) Cedar Pt., 
-» 8/1, b; (Walled Lake Casino) 

Walled Lake, Mich., 8/2-8/8, ne 

Kenton, Stan (Meado' 
Cal., Cisng., 8/5, nc; (Million Dollar) 
Los Angeles, 8/6-12, t 

King, Henry (Aragon) Chicago, b 

Kirk, Andy (Regal) Chicago, 8/9-15, t 

Kisley, Stephen (Carlton) Washington, D. 

c., bh 


whrook) Culver City, | 


Ohio, | 


| 
| 
| 


RHUMBA TRAPS 


Maracas—$1.50 =f 
Claves—$1.00 pai 


plete Equi ¢ for Di 


FRANK’S DRUM SHOP 
S. Wabash @ Chicago 





4, m1. 





AQUARIUM, New York—Count 


Basie 
Los Angeles — Jan 


BAND BOX, Chicago — Louis 
Armstro: 

CASINO GARDENS, Santa Mon- 
ica, Cal.—Woody Herman 
EL GROTTO, Chicago—Georgie 

Auld, Cisng. 8/1, Johnny Otis 
MEADOWBROOK, Cedar Grove, 

N. J.—Glen Gray 
MEADOWBROOK GARDENS, 

Culver City, Cal.—Stan Ken- 


ton 
PALLADIUM, Hollywood — Les 


Brown 

PENNSYLVANIA HOTEL, New 
York—Elliot Lawrénce 

ROSELAND BALLROOM, New 
York—Ray Anthony 

SHERMAN HOTEL, Chicago— 
Charlie Spivak 

STEVENS HOTEL, Chicago— 
Orrin Tucker 

ZANZIBAR, New York — Cab 
Calloway. 


| Key Spot Bands 





CHARLES 
48+ 


COLIN 


Ww NE 











© SWING PIANO TRICKS" | 


Axel Christensen's bi-monthl 
letin contains novel breaks, —<— 
boogie effects and ‘ciel ob embellish. 
ee ee ee 1 


latest 
$2. 


Axel Christensen Studies 
21 Kimball Hall Bidg. CHICAGO 4, ILL 

































BANDLEADERS! 


Want profitable 
ance contracts on new — in. 
——— airtime if an an , and curremt 
location. Write: “ 

VALJEAN MUSIC COMPANY 
Arnote Bldg. McAlester, Okla, 


aie 











jazz piano music you 
ie hee, receive for 


THE MOST 


lete 
Break Sheets 3 gd ROBERT WHITFORD 
BREA SHEET for PIANO. At your 
favorite music R. 4 or for 
complete catalog. State r. 


ROBERT WHITFORD PUBLICATIONS 
18 North Perry Square, Erie, Penna. 
**Publishers of Exclusive Modern Piano Material’’ 























FRANK IZZO 
Harmony 

COUNTERPOINT - COMPOSITION : 

A SHORT CUT LA MODERN ApnAneae ‘ 

Strand Theater Bidg., 1585 B: 

New York ct 
Phone Columbus-5-9866 

Studio Bensonhurst -6-7899 





Suite 





Name Spot Opens 
For Philly Crowds 


Philadelphia—Orsatti’s Casino, 
formerly the Gateway, at Somers 
Point, N. J. recently unveiled it- 
self to the South Jersey-Philly 
area at their grand opening. This 
spot, formerly operated by Meyer 
Davis, will showcase name bands 
for the young trade. 

Dick Stabile and Gene Krupa 
have already shown their wares 
and the list for the rest of the 
summer includes Bob Chester, 
Buddy Rich, Jack Teagarden, 
Carmen Cavallaro, Charlie Bar- 


net, Claude Thornhill, Shep 
Fields, Glen Gray and Tony 
Pastor. 












Band & Orchestra Instrument 
REPAIRING 


Prompt service - Low prices 
Write for Price List 


WALLACE. MUSIC 
COMPANY 


47-49 S. Main St., Wilkes-Barre, Pa. 

















Teachers!...Students! 
Be a PIANO STYLIST 


e Jazz e Swing e Jump e Boogie-Woogie 
pS fang pens Plane Sus truction Book will en- 
able play or with all the fancy 
pF -- A emp! wed by the rofess ional. 

Make Notes — 


Your Own 
Chords— Basses — Breaks—Blues — Rhythms Modau- 
Jations—Transposing—Orchestra and lio Playing 
ete. ty i ebarkling: new new 
ideas all contained in one book. N 
pondence course. You receive CAVANAUGH'S Inc S In- 
Manual! which a you a = > ~ ad 

















~ STEEL (|= 
DRUMSTICKS 


$6.50 pr. No C.O.D 


BILL HARRIMAN, JR. 
Box 693 Hondo, California 














tents of this a 
ang Beginner, Mi m or A yo te od tenon, 
book NOW! TODAY! Price 510.00 com. 
plete. Ay and insured anywhere in the woah 
CAVANAUGH — ScHOOLS 
475 Fifth Ave. Dept. ¢ New York 17, N.Y. 








WALTER “Foots" THOMAS 


Teacher of Saxophone 
(formerly with —— Eyecam 








NEED NEW || 

GAGS? 
Don Frankel’s enter- | 
band —4 
monologues. each, 
oy yt Fs 


me. 
Frankel, 1508D S. Homan 
.. Chicage 23. 


| MPROVE YOUR PLAYING 


Pianiste—Send for free book- 
let showing how you may great- 
ly improve your technic, accuracy, memoriz- 
ing. sight-reading and playing thru Mental- 
ion. Quick results. Prac- 
tice effort minimized. Used by famous pian- 
ists, teachers and No 

Broadwell Studios, Dept. 86-GX, Covina, Calif. 





























Music Printing 


small quantity — low cost 
SONG WRITERS — LYRICISTS 
MUSIC TEACHERS 


Write to 
B. & L. MUSIC PRINT 
74 Arcade Bldg. Prov., R. I. 











Popular Band Leader and 
Vocalists Photographs 


Seven beautiful glossy photos of your favorite Band 
Leaders size 8 by 10 ready to frame—for only 
$1.00. Send list of ensere Ss wanted including one 
ond choice, wih $1.00 in currency or money 

plus 10c for mailing and aed 25¢ in 
stamps or coin for one sample 


KIER'S BOOK HOUSE 


1143 Avenue of -he Americas (6th Ave.), New York City(18) 








Your Song Recorded . 


10 inch Vocal & Piano......... 
Vocal & GeenGtteR. oc cccseces O00 
dag eases . .. «10.00 up 


Piano Arrangements—Catalog (stamp) 


ieee and “Ad oo gugle 
CORRESPONDENCE COURSES 
IN IMPROVISATION NOW 
AVAILABLE 
For details write to: 
117 W. 48th St., Suite 42 
New New York 
sr dhe nina 
Pilsdelpntn, 
ALBERT A. KNECHT 
24 So. 18th 
Rittenhouse 6141 


t. 
Tel. for appointments 


LUISETTI 


Strand Theater Bi 

1585 Broadway & 48 

N. Y. C., Suite 304 

Phone: Columbus 5-9866 
INSTRUCTION IN 








PETER A. 




















































































MAKE YOUR OWN ORCHESTRA AR. 
RANGEMENTS with the SPIVAK ARRANG. 
ER and TRANSPOSER. four part h 
for all instruments at a flash—50c 
your own music with the SPIVAK a 
Cube: celluloid stencil for tracing mu. 
ay symbols perfectly—50c. Send $1,009 
for both items. 


E. Schuberth & Co. 


2 


11 East 22nd Street 9 
New York City, N. ¥ 











FAMOUS MAKE 


ACCORDION 


WRITE FOR FREE INFORMATION | 


FEDERAL ACCORDION CO, 
475 FIFTH AVE. NEW YO 











po Exclusive Photos! 


BANDS IN ACTION! 


Action pictures of all name leaders, 


ry 





he 





one isp eneisiilibilbe hex 


me ar fehinded 
ARSENE STUDIOS 
1585-D Broadway, New York, N. Y. 


BRASS "INSTRUMENTS 














Army 

Instrument "ota ay sping ad in c i ree 

TOMMY DORSEY: «1 hai te 
rupp as the outstanding teacher.” 


HARRY JAMES: «1n my opinion, 
r. Grupp is without equal as a teacher, 
JIMMY DORSEY: “Grup 


wind-teaching is i 
*® “OUT-O F-TOWN NERS! 


Information on “out-of- —e Se 
mailed. Invaluable to 


Only Book of its "Kind! 


“The First Guide to Natural Wind- 


nd Students, $3.75. 


WANT TO TEACH? 



























URAB DB 2s we PS DS 


New York 1, N. Y. 

















7S PRINZE 
»; NURAVE SRP 


ZRAYNERA 


DALHEIM £CO * 


2034 W. LAKE ST., CHICAGO 




















MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes, Rumbas, etc’. (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes) Plus, 
A Handy Fake List & Song Reminder of Top Tunes 

Covers the Whole Field of Popular Musc 


\ 
“Copy Topay. DOs ! 








(5 Copies for $2.00) 












































Information on “how to adopt the 
saxaphone oor ee cored r 
Clarinet nT Ake eaves gts 
a clarine 
EQUIP YOUR ORCHESTRA with ATTENTION! Pinal 
MANUS A-JUST-ABLE COVERS = oe 
cress ||} ACCORDIONISTS | § 22! 
They Look Look, Snasy i + 
, Danes Saw 7 ponte Here is a book, just introd Phone Mc 
Dance Size mai. containing all the necessary i GIRL Vi 
” eee © ngs formation for YOU to become Pm ari 
10x13, ee, Bock top-notch accordionist. Chicago 
Symphony Size In i ts DRUMM 
oun 1 bee <t odd “life pa opert ke” — | 
see eee your music. It affords you fh 
ALFRED MUSIC CO., 145 W. 45th St., N.Y. ]| {Proper means to DEVELOP oa 





STYLE OF YOUR OWN. Lj 


Send $2.00 for your ia 
TODAY. A limited supply 
books are available. Don’t de 





nl | 








































{ prven's Accesdicn Stutte 
| 400 South Hamlin Avenue —S 
| Chicago-24, IMinois Down 
Send “12. EFFE GIRL M 
STRUI 
| frie 
NAME TUTTE TIIT TL ee or 
TADDRESS ....... vevecccosecscseens = 
I CITY & STATE .........seeseeeeeneti —— 
1 am enclosing $2.00—the Dance 
salaries. 
Lovice of best. cia 

















CLASSIFIED ADS—NEWS 


DOWN BEAT 





CLASSIFIED 


Fifteen Conts per V Werd—Minimum 10 Words 
proceed Name, A Address, City and State) 





\ CENSORSHIP 


must = m4 


; - All advertising co 
/}. constantly an A. f= 


ass the rigid censorship which has 
readers against the unworthy. 











FOR SALE 











WE mAvE A COMPLETE LINE of recon- 
ed guaranteed first-line band = 
instruments ready for 


old instrument 


DANCE MUSICIANS—permanent jobs— 
$50 to as weekly. Write | ~~~o 
Jimmy Barnett, Sioux Falls, S. Dakota 


WANTED! UNION Bag 

ERS, Chicagoans 18 to 25. Wonderful 
California easement with swing band. 
Box A-359, Down Beat, Chicago, 1. 








; . We will pay outright coah or take 
4 in trade for 
a 


ee sat. Highest prices are offered for 
instruments, and if not satisfied, we return 





NGE CO., 454 Michigan, Detroit 





rION 
ANCING 


eR 5 ae os . 


Anil 


+e mh eae. +d 


sted 


instrument at our expense. Write us 
further details. MEYER'S MUSICAL 
emma 


‘pcrirE FOR SALE—write Arthur Smith 
eo 709 Florida Ave., Tampa 








me 


mello- 


GIRL TRUMPET AND TROMBONE for 

organized band. Excellent bookings and 
motion picture ar nea Box A-362, 
Down Beat, Chicago, 1. 


HELP WANTED: 7-PIECE HOTEL BAND 

—good booking agg = locations. 
Need trumpet, tenor, bone, piano, 
drums—Sept. Ist. Interesti resting library—all 








: hartuenae Prench = tubas, 

flutes, saxophones (no tenors) etc. 
for bargain list and specify instru- 
in which you are interested. NAPPE 





specials. State salary Box *~ 361, 
Down Beat, Gaicans, 7 
WANTED—DANCE MUSICIANS: Estab- 
lished band. Opportunity to locate and at- 
tend Northern State Teachers College. GI 
Bill benefits for Veterans. Will aid with 





Cc HOUSE, 6531 N. ll St. 
45, ll. 


g. Write Ray Palmer, Box 391, 
Aberdeen, South Dakota. 





eos 

OND P - with volume contro 

brand new, Raynor, Warwick, 
York. 


? |MOOORDION—120 Bass, white finish. Like 
Triyonis, 5025 S. Maplewood, 


‘pine 33, ll 


4 COATS—$3.00 doublebreast. 
reast (used) cleaned, pressed, ex- 
condition. Tuxdo rs 00. 
coats—asso: Free lists. 

, 2416 N, Halsted, Giteago. 


SALE—48 Cadet-Style uniforms. 

uniforms are Navy blue broad- 

trimmed in gold. Also three white 

giforms of same an and quality. Price 

if satteree 415. Write or wire C. K. 
, 301 Mattioon, Ave., Ambler, Pa. 


WAR SLINGERLAND DRUMS — 
and gold finish; Zildjian cym; 
John Wolfe, 513 South Cuyler, 
Ill, Phone: Village 5357. 








CHES 








BS 


a, 





AT LIBERTY 








IMER—Fine beat. ety experienced 
style. Cut een Lg and 
No panies. 


on request. EDDY 
DO ’ New Munster, Wisesasine 





On 


JMMER—Play any style. Name, semi- 
name experience. Cut ing. Go any- 
NORMAN PAQUE, New Munster, 


ey 


| 
¥ 
fe 
P 





DRUMMER—white, 22, will travel. Pre- 
Army band experience. Prefer combo. 
Paskis Mal, Peru, Illinois. 


FINE ag ey iy > Best ex- 
road. 600 West ‘South, Galesburg, Ill. 
UMPET—ex semi-name bands. 


perienced 
travel. Gelb, 3419 W. Jackson, Chi- 
ie 3259. 














1IiST—ARRANGER and LEAD TRUM- 
Fully experienced. Sweet 
* tenor or otherwise. Desire change. 


separate. Bill Stratos 2214 ‘Lucila 
Kalamazoo, Mich. 





S—Three-man section desires work 

arith large commercial unit. One man 
i A smooth, polished section. 
need, neat, reliable. No tenor or 
y. Box A-360, Down Beat, Chicago 1. 


GIRL VOCALIST—Pegzy Lee style. Single, 
tall, experienced. No panic! Strictly ae 
appearance. Write Duke Janda, 1718 

So. 14th, Manitowoc, Wisc. 


waLBAD ALTO SAX, doubling - 
experience. Fine 
wed tone. Box A-363, Down Beat, Chicago 


GIRL ALTO SAX—excellent ponder, give 
singer. Union and ex 

4-364, Down Beat, Chicago 1, Tlinois. 

“JUMP”. MEYERS gad his Solid Six would 
like location jobs = Ge Chicago vicinity. 

Phone Merrimac 7520. 


GIRL VOCALIST—20, attractive, a4 years 


~ 

















» Illinois. 


Reads fake onita sendy "beating "with 
. ry nm w 
Plenty of lift and drive. Experience with 

colored jazz " one 
1108, Wire Vincent A. Gambino, 87 Lann- 
ing Ave., Penns Grove, N. J. 








HELP WANTED 
» ye SALESMAN for Down 
and o Good 
i r magazi com- 


Write Circulation, Manager, 
Down Down Beat, 208 N. Wabash, Chicago, 1. 


GRL Mu URCLANS be pace agra » IN- 
STRUMENTS 

ed to travel aia Marching 

Band. Must be young and between 

er cal il George Sted Bird, Cleveland 

“7 os elan: 

Browns 405 Leader Building, 

Cleveland. ‘Ohio 














™ | ageh, 942 Ave, 


SONGWRITER—Desires to enter publigh- 

ing. Seeks other songwriters as partners. 
Reply if you live in or around New York 
ae. Irving Chansky, 558 Main St., Stam- 


ord, nn, 





COMPOSER WANTED—collaborate lyric- 
ist. Arnel, 131 E, 34th St., New York. 





PHONOGRAPH RECORDS 











BLUE NOTE RECORDS—THE FINEST 
IN HOT JAZZ, Boogie Woogie, Blues, 

Stomps, Band Improvisations, Dixieland, 

All Star Swing Combos, Piano Solos. Vocal 

Blues, Guitar Solos, Authentic New Orleans 

Jazz. Write for complete catalog. BLUE 

sa a 767 Lexington Ave., New 
ork 21 





Oak | FALKENER BROS. RECORDS—383 Co- 


lumbus Avenue, Boston, 





WORLD’S LARGEST AUCTION 
sent free, Ray Reid, 116% N. 
Greenville, S. C. 


COMPLETE JAZZ CATALOG—1l0c. Jazz 
oe 5946 Hollywood Bivd., Hollywood, 


GLENN hes = RECORDS — Sunrise 
Sere n Tuxedo Junc- 
tion, Stardust, Little Brown Jug, Take 
“A” Train, String of | Chattanooga 
Choo Choo, Boogly Woogly Piggly, "Make 
Believe Ballroom Time, Bugle Call Rag, 
and many other Saqeves Miller hits. — 
79¢ coin or stamps f immediate deliv 
Blue Water RECORD "MART. 981 Military 
Ct., Port Huron, Michigan. 


SEND FOR OUR FREE LIST of perdte- 
get jazz and swing records. S. K. Bar- 
St. John, Bronx 55, N. Y. 


WEST COAST JAZZ CENTER—Holly- 

wood’s only — jazz store, mecca 
for musicians collectors. 93 labels! 
TEMPO MUSIC'S SHOP, 5946 Hollywood 
Blvd., Hollywood 28, Calif. Hours—Noon 
to Nine. Monthly catalog 10c, 


RECORDS—Late, off coin _phonographs— 

one side absolutely new. You ~ xy type 
—popular, Ltn 4 or race—$l. = 
Shipped anywhere United ted’ States -OCKE. 
MUSIC SHOP, 6265 Natural Bridge, St 
Louis, Mo, 


OAKLAND, CALIFORNIA—Jazz records 
and collector’s items. The JAZZ Record 
Lounge, 3261 Grand Ave. 


USED RECORDS—EXCELLENT CONDI- 
a 95 dozen, F.O.B. Cleveland. 
te records—Popular - Polka - Hillbilly - 
Race. Specify type. No ey ae 
ciation, Minimum order one THE 
RECORD RACK, — 223, 5611 ‘Euclid 
Ave., Cleveland 3, Ohio. 


USED puceene—1s for $1.95. All late 


records, 
Specify Popular—hilibily, race. Included 
with above order FREE list of new records. 
DON’T SEND MONEY—shipments collect 
by Express. Silver’s Record Shop, 1302 
Western Ave., South Bend, Indiana, 


LisT— 
Main, 
































ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











“337 VOICINGS AND COLORS”—for 
per instrument. 300 
Original Hot a ar ys Modern Hot 
Chor’s made to order—50c each. LEE HUD- 
SON, Box 255, Van Nuys, Calif. 


A COMPLETE COURSE IN MODERN 
HARMONY & DANCE ARRANGING— 
bg 3 isation, V. 
ition. Now s * $15.00 
P.O. Box 431, 





Pasadena 18, Calif. 


YOUR SONG RECORDED—ten-inch record 

~—$10.00. Full piano score—$10.00, Or- 
Pree ~~ on order. Write for details. 
} C CENTER, 1807 El Prado, Torrence, 








COMPLETE PROFESSIONAL 

rangement of your 
symbols) 00, 
SERVICE, Box 236, Back 
ton 17, Mass. 


jano ar- 


Bay A 


nnex, 





MEN INTER 
T ad tang Bop a. Top 
807 andy emplaymen Savanna, Illinois, 





SPECIAL “go popu- 
. New 


Price, Box 1386, Danville, Va. 





WHERE IS? 


vocal group, ae 

Gany eee vocalist, formerly 
with Charlie Spivak 

pianist, formerly 

COUNT ee tenor sax man, 


Rex Stewart In Stew 
With Promising Crew 





Reviewed at ee New York 
ity 


Leader, cornet: Rex Stewart; tenor sax: 
George Kelly; alto sax: George Johnson ; 





merly w 
RUSS TAYLOR. drummer 


WE FOUND 
ber = COOPER, singer, at the Clover 


now at 229 


HAL WALLIS, ex-band leader, s' 
hy ~ fl at Northern Ilinels 


ptometry. 
SKIP NELSON, veut gone 9 a single 
at the Trocadero Hollyw 











Send Birthday 








Greetings to: 


1—Larry Stewart 

2—Andy Secrest, Charlie 
Shavers 

3—Lawrence Brown 

4—Bill Coleman, Joe Go- 
mez, Jess Stacy, Dick 
Todd 


6—Val Dickerson, Billy 
Russell, 


Aug. 
Aug. 


Aug. 
Aug. 


Aug. 

Rowland, Luis 
Tony Parenti 

7—Hal Derwin 

8—Benny Carter, June 
Howard, Lucky Millin- 
der, Axel Stordahl 

9—Lyman Gandee, Skip 
Nelso: 


elson 
10—Johnny Clark, J. C. 
Heard, Al Morgan, 
Herb Randel, Claude 
ornhill 
11—June Hutton, Russell 
Procope, Bill Shartzer 
. 12—Ruth Lowe 
13—Skinnay Ennis, Nate 
Kazebier, Buddy Rog- 


ers 

14—Billy Kyle, Stuff Smith 

15—Pee Wee Erwin, Joe 
Garland, George Hoef- 
er, Tommy Pederson, 
Monk Hazel 





Stafford Lullabies 


New York—Jo Stafford, cur- 
rently on the coast, is posted to 
cut an album of six lullabies for 
Capitol representing the lulla- 
bies of various countries. Brahms 
and Russian Lullaby are figured 
to be among the sides. 





DANCE ORCHESTRATIONS — lowest 

prices. Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx 67, N. Y. 


YOUR SONG PROFESSIONALLY ar- 
ranged with complete pianoscore 
guitar diagrams, chord notation. Price is 
$10.00 and work is guaranteed satisfactory 
romptly and in full. 
Syracuse 





or money returned 
Malcolm 
N, ¥. 


Ce - ARRANGER: Lyrics set to 
sic. Your song arranged in complete 








for 
720 Washington’ St., Delphi, Ind. 
“GLAD RAGS”—Swell song-dance number. 
Copies =. hd eo, Also com- 
KENNEDY. 1 18 Washington 


re. 
Vermont. 


SPECIAL yg ey com- 
bination. Music to words. 2 = 
r, 


Specialty. pt service. erry © Cc. 

MM. 208 J. Ave., Coronado, Calif. 

PIANO ARRANGEMENTS or complete or- 
chestrations for your song. Original 

poems set to —“ Apply: Wilf Moise, 

921A Kingston Rd., Toronto, Ont., Canada. 





posing, ng, printing, 











MISCELLANEOUS 











BUSINESS CARDS FOR MUSICIANS— 
es instrument, band benutitulty 


design 
It's a hterent! A card you will be 
Send 2 


present — for sample 
Photographs, Henrietta, Missouri. 
BRITISH MUSIC MAGS—papers, etc. We 
now mail these direct to you. Write for 
subscription rates. Anglo-American Music 
or rn ome |(—Anglomeric, nm, 


LEARN PIANO TUNING AT HOME: 

Course by Dr. Wm. Braid White. Write 
Karl Bartenbach, 1001 Wells Street, La- 
fayette, Indiana. 





roud to 
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“Bos. | FREE CATALOG — Everything for the 


woodwind player. Jack Spratt, Old Green- 
wich, Conn. 


—— COMEDIAN’S MATERIAL: 








Cc 
Beat, Oh Chicago 1 


~ 5 veemnae Box A-349, Down 


: Henry Wells; piano: Rufus Web- 
ster; drums: Bay Perry; bass: Chocolate 
Williams. 


New York—Rex Stewart leads 


the makings of a high-riding | sho 


swing combo; but, to date, the 

great horn man and Ellington 

grad has been unable to get his 

ome hitting on all seven cylin- 
ers. 


Rexatious’ Rextet has top solo- 
ists, a wealth of singing talent 

and a desire to be more than an- 
other you-take-a-chorus-then-I- 
take-a-chorus jam group. There 
is, first of all, wonderful Rex’s 
own startling blowing. No other 
jazz musician can produce as 
many “voices” as Rex gets from 
his educated cornet. And he uses 
his unorthodox sounds purpose- 
fully, rather than as reckless 
stabs in the dark. 

Right behind Rex is Henry 
Wells, a fine trombonist and 
owner of the most direct, unaf- 
fected vocal delivery in the busi- 
ness—a standard for “straight” 
singers ever since Henry sang 
for Jimmie oe and Andy 
Kirk way back when. 

Another strong, two-purpose 
side man is bassist Chocolate 
Williams, who sings rhythm 
numbers with a tremendous beat 
and a flexible face that’s fasci- 
nating to watch. 

Then there’s Bay Perry, fiddler 
Ray Perry’s brother and a steady, 
steady hide man. Also George 
Johnson, the brilliant alto man 
who once sparked the Raymond 
Scott studio band. Pianist Web- 
ster and tenorman Kelly, two 
very competent cats, La Pong 
the musicians. On ny Be 
there’s a large book, A. by 
ong J Brick Fleagie. 

all this ammunition, the 
expected explosion just doesn’t 


come off. Rex, a modest person | ly 


off the bandstand, remains mod- 


est on the bandstand. Instead of 
trying to po] off his — 
personality and prodigious musi- 
annie, bes content to literal- 
ly turn his back on the audience 
and take his choruses without 
fanfare. Nor does ‘he sufficiently 

owcase the highly saleable 
products of his side men. 


DOWN BEAT’S DECISION: 


Here’s an tbove-average jazz 
group that’s a potentially great 
combination. There’s need for 
more enthusiasm and hubba-hubba 
among the men and for more pro- 
duction in displaying their indi- 
vidual and collective talents.—got 





Rex Stewart’s Reply 











Thanks for the kind words. I 
agree with most of the opinion, I 
also feel this is an above average 
group; and though it may seem to 
lack a little enthusiasm, 
we work a heck of a lot of hours 
€5:30-3) and are certainly influ- 
enced by those hours. 

I take issue with Bill’s statement 
that there is need for more produc- 
tion in displaying the fellows be- 
cause every one already has special 
material. To sum it all up, I think 
this is a good though sometimes 
harsh, criticism, and I only hope 
the name is spelled REX STEW- 
ART. 

Watch for that one record that 
will get Stewart out of the Stew! 

Adios, amigo. 


Record Bounces 


New York—Stone Cold Dead in 
the Market recorded for Decca 
by Louis Jordan and Ella Fitz- 
gerald has sold 250,000 copies. 
There’s an advanced order for 
another 250,000 with enough left 
over for a third pressing of near- 








a quarter of a million, opera- - 
tors say. 
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